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TOTICE.—“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


TOTICE.—TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘*THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avaus & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent- street, W. 








RAMER & Co. "Limited ber to inform 
Secretaries of Musical Societies, and the Profession 
generally, th that they arr ange Concerts and engage Artistes. 


PIANOFORTE TUITION. 
M’ S. WALLACE (late Hétine Srtorpen), 


Pianist to the Duchess Dowager of Sutherland, begs to 
announce that owing to the death of her husband, Mr. Vincent 
Wallace, she requires to resume her professional ‘duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, and makes arrangements of a liberal character where 
there are several pupils in the same Family.—51, Orpnance- 
oad, St. John’s-wood, and Cramer & Co., 201, Regent-street. 





\ AD AME } RUDERSDORFF will Return on 

the 29th inst. from Germany, where she is at present 
fulfilling Engagements at the Leipsic Gewandhaus Concerts, 
Tena, Erfurt, Bremen, Weimar, &c. All letters addressed to 
16, Wettincton-roap, St. John’s-wood, N.W., will receive 
prompt attention. 


\\ ISS BERRY GREENING (who has hitherto 

been known to the Public as Miss BERRY only) 
requests that all communications relative to lessons or engage- 
ments either in town or the provinces be addressed to her, 
care of Cramer & Co., 201, Regent-street, London, W. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asixepon Vittas, Kensington, W. 


\ RS. JOHN SHARP, Teacher of the Piano- 
forte, (Pupil of the late J. Clinton, Professor in the 
Royal Academy of Music), 217, New Kenr-roap, 8. E. 


\ Iss PALMER LISLE will SING 
1 G. Perren’s New Song, “‘I SHOULDN’T LIKE TO 
TELL” at Clapham, on the 25th of January. 
CRAMER & Co. Limited, 210, Regent- -street. 

















Published by 


M ATEUR THE ATRICALS. — MISS ELLA 

AND LOTTIE STAUNTON can be engaged for the above 

in Town or Country. Early application is requested. Address, 
2, Sr. Marx’s-crove, West Brompton, S.W. 


ISS FANNY ARMYTAGE will leave Town 

about the middle of February to fulfil her engagements 

in Scotland. Letters respecting soem nts en route to be 
addressed to 15, Park Crescent, Stockwell, S 


Ms ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, Ww. 














Mw ADAME BERGER-LASCELLES requests all 


applications respecting town or country s for 


ASHDOWN & PARRY’S 
NEW AND POPULAR 


DANCE MUSIC. 


QUADRILLES. 


The Happy Home ...... . C. WR. Marriott 
The Oriental’. . C. H. R. Marriott 
The Banting . C. H. R. Marriott 
The Caledonia: Cc. H. R. Marriott 
The [rish ... Cc. H. R. Marriott 
The Punch and ‘Judy ¥ . H. 8. Roberts 
The Punch and = Lane H. 8. Roberts 
The Sambo ..... , . John Pridham 


- 
= 














Cone a ee ee? 
ecosoococosco 


WALTZES. 
The ‘Sing, birdie, sing,” on Ganz’s ular song 
. pics CHR. Marriott 4 0 
The Punch and Judy ................ ©. H. R. Marriott 4 0 
The Wood-nymph .........+. . ©. H.R. Marriott 4 0 
EO BMI 00 00s 00.00-08 . John Pridham 4 0 
POLKAS. 
The Jolly Dogs ........ soseeeee C. H.R. Marriott 3 0 
The Organ Grinder .................. C. H. R. Marriott 3 0 
The Punch and Judy ... .. ©, A. R. Marriott 3 0 
The —— on Offenbach’s $ popular “Orphée aux 
Enfers” ih . C. H.R. Marriott 3 0 
The Bacchus... .. C. H.R. Marriott 3 0 
The Trebelli, polka mazurka, . C. H. R. Marriott 3 0 
pees 
Tho Jolly Dogs... o<.00.00.0000.000 . C. H.R. Marriott 3 0 
The Punch and Judy ...........+...+. C. H. R Marriott 3 0 
The Gunpowder Plot .......++..+++0+-. Stephen Jarvis 3 0 





All the above are ae pd illustrated in gold and colours 
by the first Artists of the day. 





LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQuARE. 


NEW 
PIANOFORTE PIECES, 


JUST ISSUED BY 


EWER & CO.,, 


87, REGENT STREET, LONDON. 


8, 5 
PAUER, E.—Andantino piacerole ............ 4 r 
” Chanson du Savoyard ......... 40 
a Haydn's Spinnlied, transcribed 4 0 
- Valse mélodieuse..............0.0. 40 

” Mendelssohn's Venetian Gon- 
dellied, transcribed .. ...... 4 0 
» eee idapectund 4 0 
SPINDLER, F.—Aelsharfe .. ..............005. 4 0 
” eer 4 0 





Sold by all Musicsellers in Town or 
Country. 





LONDON: 
EWER & Co., 87, Recent-strexrt. 





REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 


210, REGENT STREET. 





rios, Concerts, Lessons, &c., to be addressed to her resid- 
nce, 2, 2, York-street, Portman- -square, w. 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gtonar’s-roap, Warwick-square, Belgravia. 


MADAME ELWOOD ANDREA (Contralto) 

8 A} eae that she has REMOVED from 12, 
BEAUPOY- RACE, Marpa-vats, to 15, SPRINGFIELD- 
VILLAS, tary N.W. » Where all communications respecting 
engagements for Oratorlos, and Public or Private Concerts, in 
town or nor country, or from’ Pupils, are to be addressed. 


TERR REICHARDT will SING “ Dress 


Bripixiss” (Zauberfléte', Mozart, at the Crystal Palace 
Saturday Concert, the 27th inst. es 
pau ate 


{ R. . FRANK ELMORE will SING his new song, 

Hall Sy Fairy Lilian,” Clapham, Jan. 23rd; Barnsbury 

= l, 26th ; Leeds Castle, 3ist; Makdstone, Feb, 8th; Canter- 
ry, ren 12th, 128, Adelaide Road, N. W 

a 


HANGE or RESIDENCE.—Mr. RICHARD 
C. LEVEY (Paganini Redivivus), begs to e that 




















JUST READY. 


THE HELENA WALTZ. 


FRED. GODFREY. 





London: ROBERT COCKS & Co., New Burlington-street, W. 


MISS GABRIEL'S TWO NEW SONGS. 


“BE THOU NEAR ME.” 
“UNDER THE PALMS.” 
The Words by J. H. McNaveuren, Esq. 


Price Three Shillings. 








LAMBORN COCK, ADDISON, AND ©CO., 
62 & 63, New Bond-street, W 





all letters will in future find him at his new addréss, 16, 


Moretox-PLacr St. Geoyge's-place. Pimlico, London. All offers 
ly vot solicited at tens ‘our Weeks in advance. 


) FR. JOHN SRODES gives Lessons as usual 
wn on 8 
4ddress, Mr. Jou Raoses, ag we apart yt 








‘/'ceeeeee EEE 
R. FRANCIS SAVILE CLARKE receives 
and attends pupils for » ee! instruction on the 
Piano and V Yon 


Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park, W. . ; 





TODARE.— 309TH REPRESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL. 

Marvels in Magic and Ventriloquism, as performed by com- 
mand before Her Majesty the Queen and the Royal Family at 
Windsor Castle, Tuesday evening, Nov. 21, 1865. Great 
Attractions : Magic, Ventriloquism, the Marvellous SPHINX 
the Birth of Flower ‘Trees, and STODARE'S celebrated 
INDIAN BASKET FEAT, as only performed by him.— 
Every Evening at Eight ; Wednesday and Sat jarday at Three, 
Stalls at Mitchell's, Old’ Bond-stre Egyptia 























Hall.—Admission, 3s. and 2s. ; 8 
“ Almost miraculous,”—Vide 









VV ABELiGs AT EVE. NewSong. Words 
by H. Farnie. Music by Brinley Richards. 3s. ; free 
for 19 Stam: **Quite Italian in the graceful flow of its me- 
lody, as we! as in the unaffected simplicity of its style.”"—IUus- 
trated London News. 
HE GREAT HIT POLKA for PIANOFORTE. 
By Mrs. Howanp Pact. Performed in the new Enter- 
tainment, RIPPLES ON THE LAKE. Finely illustrated, 3s. 
Free by post for 19 stamps. 


ADAME LEMMENS-SHERRINGTON'S 
FAVOURITE SONGS : ‘‘Shylie Bawn” (Irish Ballad) ; 
“The Liquid Gem” (W. T. Wrighton); ‘My Early Home’ 
(F. Abt). 28. 6d. “Thee only I love” ir Abt) “O, ye 
Tears” iF. Abt). Each free for 16 stamps. 
OVE IN ABSENCE. New Song, Words by 
Wm. Hills, Music by F. Kucken ; in two keys, No. 1 in 
C, No. 2in E flat; 3s. each, free by post for 19 stamps each. 
LORA. New Song, by the Composer of 
“ Fading Away,” superbly illustrated, 3s., free by post 
for 19 stomps. 
AMILTON’S MODERN INSTRUCTIONS 
for the PIANOFORTE, 608th Edition, 4s., free for 28 
stamps ; ditto, for Singing, 5s., free for 84 stamps; Hamilton's 
Dictionary of 3500 M ical Terms, 18, es = ae nine stamps ; 
West's (G. F. ) Questions on the Th of the Radhents c, * free for 
17 ba sae ot Clarke's ae oe -y t—} — Iz 
free for nine a 0, on 
free for 17 —Iondon: ROBERT COCKS & CO,, New 
a Rte: ge and of all Musicsellersa, ' 





. EMILE BERGER will PLAY his 
ular Fantasia on Scottish Airs, entitled ‘‘WAVER- 

LEY,” eine the month of January as follows:—Jan. 19, at 
Dum! nm; Jan. 23 and 26, in Glasgow ; Jan. 30, at Perth; 
and Jan. 31, at Kilmarnock. 


ee SCHACHNER having returned to 
Town, requests all communications to him be directed 
Appison & Co., 210, Regent-street. 


LIE PAPE—honoured by the commend of of 
HLR.H. the Prince of Wales—commenced 
re through the provinces on the 21st of August. Tie atensd 
1O-8QUARE. 


D* STOLBERG’S VOICE LOZENGE. — 
For invigorating and enriching the voice, and 











removing 
affections of the throat, has maintained its ‘character for a 
uarter of a century, and the flattering 
from Grisl, P yr Tablache, and many of the Cle amd 
Statesmen, fully establish its virtues; No V or 
= -_ be wi 





a this invaluable —— 
of all Wholesale and Retail Chemists in 
Unived Kingdom. 
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RAMER & CO. LIMITED 


ET ON HIRE the following Pranotortes for THREE YEARS, after which, and wrruoyy 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer;— 


| 28 GUINEA PIANETTE, in Rofewood or Walnut eo) int oe « Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - © = = = 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 

















re | * Pas " 
ERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianoforte 
being entirely excluded from the ftock, = 
, QUARTERLY PAYMENTS IN ADVANCE. 
i. iG he 7 Ie ons 
“RAMER’S WeIANOFORTE 4b ALLERY 
, (Fhe Werargest in TXnroyr), : 
207 & 209, REGENT STREET, W. 
"DAliures tirade wets = eth & Desk" Mane THE oe LATS GS Lat Tie tet 


factories, 30, LY MR-STREET, Camden road, and at CASTLE-ROAD, long Rag bag ete ye pry oa ne hose pag hover: _ 
Kentish Town ; Orricn in LyMxg-sTRERT. ad 


petuating his memory, and paying a tribute of affectionate 
The London Pianoforte Company manufacture for the Trade NEW COMIC SO N G, esteem to his genial qualities and great talent. They propose to 


and the Profession a great variety of Pianofortes, which they erect, by Subscription, a plain Marble Monument over his grave 


send ~~ the very HL er STATE OF PERFECTION, as in ty | rage bee beens a me ky — 
regards Tone, ‘Touch, and Durability. and the date of his death. Subscriptions received by Rosi 
The Instruments manufactured by the Company must be AS SUNG EVERYWHERE, Avprsoy, Esq., 210, Regent-street; Tuomas Buaxs, Esq, i 


Mornington-road, Regent’s-park ; Frxix Weiss, Esq., 32, Great 














ordered through Dealers or Professors, their transactions being ” 
entirely confined to wholesale trading. { ( Russell-street. whe wie 
JOUN GEARY, General Manager. ne os | ee a3 oer 
30, Lyme-street, Camden-road, N. j ee Pn he . ; : " : 7 
Cramer & Co....... 2 2 0 is ; 
LIST OF DEALERS SUPPLIED BY THE A LEGEND OF JERUSALEM. ages te * . : 4-4 
LONDON PIANOFORTE COMPANY, M. Cawood, Esq... 1 1 0 010 : 
- . ve “f Robt. Blake, Esq... 1 1 0 010 
Ashton-under-Lyne oo ccscees esece Je Newall, Price, 2s. 6d. F Weiss, aq, 110 010 0 
Soren 00s oe oe ce ce escccce caeee Se _~ W Weiss Esq _— 110 : 010 0 
Ons: <0:n0-4n 06 Sede Oe es eee ee Hart & Churchill. bas . + WV C188, SUB(]. ++ ++ 010 
irmi am Showing the birth of Ka-Foozle-Um and her Syrian sire; how| G. Vickers, Esq. .. 1 1 0 ; 
ee epee ed 2 bee oy ay Seppe the dear girl transcended her parent ; how the chére rose above ignace Gibsone, Esqg. 1 1:0 ee ie : 
Sey jhpater taeauant is arbi pa; the Jew-lover and his national antipathies ; trial by Jewry| F. Davison, Esq. .. 1 1 0 om a 
"#08 °° sitigom & Sons, and conviction of the criminal ; the auld Turk and the alterca-| Hutchings & Co. .. 1 1 0 "950 
0 Pd. Smith, tion; how even the best story needs a little bo(l)s’tring; the} Lamborn Cock &Co, 1 1 0 : 


** ** ‘Win, Brunt, father’s sack-rifice ; how the Turk could not brook his daugh- 








Ww rg Spragg ter’s love, but how he could Brook his daughter’s lover; how 
P Magen both lovers were found d-rowned, and how the parent’s conduct 


ipa meses ate: ttc easel 25 by =r yt is not found square; how the Jews avenged their relative; how ’ ONG 
Detio |. on AREAL ER Finlayson. the Turk, living in Jerusalem, became Jew'd-here; how his ' 





: . bills becoming jue he july fled; how the phantoms of the lovers 
SOP: ccimciaid ooo me Se 4 
ction i 2 walked the scene ; how they’ took a ghost-turn, and how the 
Dublin... HL Bussell. story goes-sternly to a conclusion, 





DittO se ceseseeeessestcasecnareese Cramer & Co, 


See “The Haunting Thought.’ 
Pte EEE Wi etivem a Co, |. The concert closed with * Ka-foodle-em,’ a romance of which 6 Hauntme . oug 














The ay the scene is Jerusalem, and of which the narrator was Mr. 

biteburgh ieerannpndih maphagepelpnteine fnag nl ae James —~ — —s as an Israelite of the old clo’ type 
eligi «¢ 696) Jue St ao %, was complete, The burlesque song was very comically ren- , 
 —gpatacalnbaietwaeiebeaetel ~~ > ie dered; it kept the audience in a perpetual titter, and was Price 3e. Tlustrated. 

BEUGDOUPNE Le soe ca ve ce eu en ge ve se ee Te We MAMI encored."—Siqfordshire Sentinel. 
CHASGOW oo ac ce cc ce ce ce te cece ne ee oe J. Mut Wood & Co, 
Merefordes ss vs eeseres en vas eras eees Be Chil . Pope vies F OPINIONS OF THE PRESS. 
=  agl SEe g T oie RAMER 0. Limited, 201, Regent-street. “Herr Reichardt was rapturously encored at the Sat 
Huddersfield ‘ihe ct tn Cpa ee : Eve @ Concerts) some of his songs, W — 


Comkoees” as might be expected, with faultless expression, ‘The 


Liverpool ..... 
gee 





Pa Haunting Thought,’ which was given for the first time in 
= Glasgow, i tion worthy of the composer's genius’ 

RE eee Sk Who's your Doctor? iominn 
Manchester sr seererceeeereteeeeey ee dime & Addison. 
se ge cecscnceseey Ee RE I HAVE NOT REQUIRED ONE SINCE CRAMER AND CO. LIMITED, 








ee i James "Turner. 








Race . 201, Recent Sreear, Loxpox, 
PUYMOWA ooo cece teas seeecees ss Mim, Rowe. : ——— 
} | eee MORISON’S PILLS, (Gj, CRETTON'S, MERRY. OLD ENGLAND 
Bunderiand ©. J. Vincent, Te TOCCATA. 38. 








uuiiien sntnonmmenensetacascennans ; SOLD BY ALL CHEMISTS, CRAMER & Co, Limited, 201, Regent-street, 
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AN RICHARD WAGNER. 





Vielverschlagner Richard Wagner, 
Aus dem Schiffbruch von Paris 

Nach der Isarstadt getragner, 
Sangeskundiger Ulyss ! 

Ungestiimer Wegebahner, 
Deutscher Tonkunst Pionier, 

Unter welche Insulaner, 
Theurer Freund, geriethst du hier? 

Und was hilft dir alle Gnade 
Thres Herrn Alkinous ? 

Auf der Lebenspromenade 
Dieser erste Sonnenkuss ? 

Die Philister, scheelen Blickes, 
Spucken in den reinsten Quell ; 

Keine Schénheit riihrt ihr dickes, 
Undurchdringlich dickes Fell. 

Thres Hofbriuhorizontes 
Grenzen iiberfliegst du keck, 

Und du bist wie Lola Montez 
Dieser Biedermiuner Schreck, 

Solche Summen zu verplempern, 
Nimmt der Fremdling sich heraus ! 

Er bestellte sich bei Sempern, 
Gar ein neu Komddienhaus! 

Ist die Biihne, drauf der Robert, 
Der Prophet, der Troubadour 

Miinchens Publikum erobert, 
Eine Bretterbude nur? 

Schreitet nicht der grosse Vasco 
Weltumsegelnd iiber sie ? 

Doch Geduld—du machst Fiasco, 
Hergelaufenes Genie ! 

Ja, trotz aller deiner Kniffen, 
Wir versalzen dir die Supp’ ; 

Morgen wirst du ausgepfiffen— 
Vorwirts, Franciskanerclub ! 


Grora HeRweau. 


Our Feuilleton, 


No, LXEXXVIII. 
Miss BILBERRY’S CONFESSIONS. 








Not to tat your patience with wondering who 
I am, or what name my parrain and my marraine 
gave me in my baptéme, let me introduce myself 
atonce. Parenthetically, let me also crave your 
thousand pardons for that I use foreign words at 
the very moment of departure; but really I do 
not know how you call parrain and marraine in 
English, having myself been educated abroad, and 
being a pupil of the Royal Academy of Music, 
Mauritius. 

My name is Miss Bilberry—that is to say in the 
profession. My father’s name being Bury, with 
the prefix Bill, I have adopted that dear parent’s 
appellation in full—the consecration of the homage 
which my heart cherishes for him. Ah mon Dieu! 
how I stray into the French; but for that my 
tongue accuses my education, having been elevated 
in French Canada. 

To resume. My father was called Bill Berry. 
My own name being Williamina, I, in early youth, 
Was known affectionately as Billie. By process of 
badinage understood by all who have themselves 
been young, my schoolmates in Algeria, where I 
was born, took the liberty of converting the name 
of Bury into the names of places where people are 
usually Buried. Thus IT was alternately called 
Miss Abney Park, Miss Kensal Green, Miss 
Cemetery, and even Miss Graveyard. Fearing 
the tendency of familiarity into contempt, 
I determined to put an end to these affectionate 
but compromising synonymes. I determined, so 
fon as I should become a public character, to call 
myself Bilberry at once. 

My predilection for a public life was strengthened 
by the knowledge of one capacity. It may not 

 meritorius one, but it is one essential to the 
success in the life of artiste. It is the conscious- 


and I am aware of the happy possession. In the 
sunny hours of youth my playmates were wont to 
recognise this virtue in me, though they called it 
by a more familiar term. In fact they called it 
Cheek. This however was only the word ‘applied 
to it by the young gentlemen who knew me; my 
girlish friends did me the honour of asserting that 
I was a Bold Thing. 

When I grew up and took a meritorious position 
in the Conservatorium of Vienna, where, as before 
stated, I studied, this especial talent had so far 
strengthened that I resolved on making a name 
for myself. Disclaiming such vanity as may ex- 
cite prevention, I must, however, be permitted to 
confess to the possession of certain charms, of 
which a wide, broad smile, a resonant langh, and 
a mass of rippling ringlets which I can make 
quiver about my face in a manner of the most be- 
witching, are the most prominent. I have alsoa 
strong voice: not that I pretend to a good one, but 
it is powerful. My enemies assert that it is asrough 
as quartz, and that I wholly fail in managing it, 
wanting cultivation. But mon Dieu, qu’ est-ce equ cela 
me fait 2 moi? I please the many, those who don’t 
know cultivation; and as for the few who do, [ mock 
myself of them. My voice, I repeat, is a stout 
one; but my chief charm is my manner. Ah, 
with what fatal effect as to them and profitable 
effect as tome have I used that manner on ré- 
dacteurs and éditeurs in Brussels, charming city 
where I am born! 

Coming then to England as the country the 
most favourable to my intention of becoming a 
vocalist, I cast about my eyes for some kind 
patron who should introduce me into the world of 
publicity. Figuresz-vous, mon cher lectewr, a young 
girl without fortune save her strong voice, her 
foreign education (derived from South America), 
and her fascinating air, arrived in this terribly 
gloomy and sombre London, without friend or 
protector save only a stupid aunt of forty-five, 
who is a mere square-head! She has, however, 
an annuity of two thousand five hundred francs, 
rentes. Du reste it keeps me in gloves. 

I arrive ; I go to search inexpensive lodgings in 
a street off the Marie—the Marlie—the (mon Dieu, 
I cannot pronounce these ennuyeue English names, 
though I am English, I!)—the Marie-la-bonne 
Road: c’est ca, the Marie-la-bonne Road. Thus I 
am enabled to call my address Portman Square, 
W. I take my square-head of an aunt, who is 
old-maidish and stiff but ridiculously fond of me, 
to these lodgings, because her rentes are necessary 
to my rent, though I despise her. Then, having 
got as good furnished rooms as are possible to 
fifteen shillings a week all the two of us, I look 
around for the patron. 

In my cofre among the souvenirs I bear a 
letter from an esteomed maestro, whom I fasci- 
nated as his pupilin the Conservatoire in Venice 
where I was student, to an acquaintance in 
London that I have never seen. N’importe, it is a 
letter of introduction, which I am to take to him, 
and it introduces me. I rise one morning; I 
take special pains with my ringlets (they have 
been in paper from five oclock over night); make 
my teeth most brilliant and my cheeks of the tint 
of rose; ascertain that my shoulders are white— 
I discover them the least little possible—and that 
Iam bien gantée and chaussée. I do not accuse 
myself of prettiness, but I am always bien mise, 
and attractive; for have I not been brought up 
in France ? 

Well, short and good I went to this friend to 
whom I was recommended by my dear old 
maestro. He was not easy to find: living at 
Shepherd’s Bush in apartments of which the 
comfort was questionable. Finding him at length, 
I desired myself to be announced as a young lady 
who would introduce herself. 

He came downstairs into the parlour to which I 
was shown. I should have said his name was 
De O’Toole, an Irish gentleman of indicible 
descent. 

“Charrumed to see any young lady in these 





Ress Of confidence, I have confidence in myself, 





humble quarters,” said Mr, De O’Toole who was 








in an old dressing-gown and stocking feet, “and 
will be the betther able to apologise for the want 
of accomodation whin I know to hwat I am in- 
debted for the hononr of her coming ” 

I announced myself curtly but with a frankness 
of the most irresistible. Miss Bilberry. Having 
no further excuse for wasting his invaluable time 
than my being a woman without protection or 
friends in England, and also the favouritee pupil 
of his old friend Monsieur Bilibarleau, had 

sent him a letter. ia 

“ Bilibarleau!” cried the old gentleman. “Is 

it Bilibarleau you’re from?. Hwy, he’s the most 

intimate friend I have in France. Hwy, we were 

bhoys togither.” 

“He read the letter with avidity. ‘Poor darlin’ 

bhoy,”’ he said; ‘I have sat on his knee, and he on 

mine, for many a year. T have sat, madam, on the 

knees of all of the imminent people in music, potry, 

painting and the fine arts for the last fifty years. 

Malibran nursed me. Pasta nursed me. Harriet 

Martineau and I used to bite at the same"apple. 

Southey nursed me. Rosa Bonheur nursed me, 

As for Bliza Cook we were like brothers—I mane 

sisters—at one time. Stop a bit, madam, and I'll 

prove hwat I say.” 4 

Before I could answer he had tucked his robe de 
chambre round his legs and ran out of the room with 
surprising agility. In a minute or two he returned 
with a packet of letters, tied with a dirty piece of 
blue ribbon, 

“Read those,’ he cried, “and you will see that 
it’s nothing but truth I’ve been speaking.” 

“Oh Mr. De O’Poole,” I answered with my broad 
smile, ‘as though Beould doubt you!” 

‘No but read!” he repeated. 

“Tt is such a bag compliment to your voracity, 
Besides here are five hundred letters or more.” 

“ Well, select one and read it!’ he urged. 

“ Jamais!” answeredI. “It might turn out 
some tender billet from one too susceptible to your 
galanterie. Ah méchant/” I laughed, shaking my 
curls. 

His eyes twinkled, and he looked at mo for the 
first time with interest in myself. Hitherto it had 
been interest in his own recollections which excited 
him. 

‘And I am so forgetful, and even rude,” I went 
on, ‘as not even to offer the hand to one whom my 
dear old maestro so greatly esteems, Iam glad to 
be English by birth and family, for I can offer a 
gentleman friend the hand without scandal." 

He bent politely over that which I stretched out 
to him; and as I suffered the slightest empressement 
to glide into my manner of holding his, he raised 
my hand to his lips. 

“ Sit down again, madam,” said Mr. De O'Toole. 
“You're a fine gyurl. You're the pupil of my es- 
taymed friend Bilibarleau. Pon me honour, madam, 
I like you already. Have a glass of sherry.” 

He was again out of the room before I could 
answer. ‘The servint ’ll bring it from the cellar 
in a jiffey,” he said, re-entering. 

When it came I am afraid it had performed a 
longer journey, for I heard the front door opened 
with a lateh-key, and the servant had her bonnet 
on. But the inferior nature of the sherry did not 
prevent my recommending myself to Mr. De 
O'Toole. I took him into my confidence and 
explained my position and my desires. ** Voyez-vous, 
my friend,” I said, “I am here without interest 
or social standing, but I have sufficient talent to 
do something if I could but make myself heard. 
It is not for myself alone I covet popularity and 
position, but—” I here suffered my voice to falter 
—‘there is one near and dear to me at home, 
whom sorrow and long sickness have left depen- 
dent on me for—” my voice faltered very much 
and broke—“ for bub—for bub-ub-read !”” 

“Holy Moses!” ejaculated Mr. De O'Toole, 
“not a husband !” 

“Oh Mr. De. O'Toole—really Sir—I—why no, 
of course not a husband. Fancy a husband—obh 
mon Dieu, quelle plaisanterie !’" 

I rippled over with my broadest laughter as I 
said this, and Mr, De O’Toole turned red—ridicu- 
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lously red for an old man. “Hwat a fool I am!” 
he cried; “av coorse it could be no husband, an’ 
you Miss Bilberry. But it’s no brother—nothing 
of that sort?” he asked anxiously. 

“No,” I replied, sadly; ‘a dear and doting 
mother.” 

You see it was prudent on my part to convert 
my aunt into my mother. A sick mother whom 
one supports earns for one the respect of the 
people; but an aunt—bah! 

“Tf I could meet with some kind and generous 
friend who would regard me as worthy of such 
careas he might extend to a dear sister or daughter, 
and put me in the way of smoothing a sick 
mother’s oreiller—how do you say? bolster ?—of 
smoothing a sick mother’s bolster, my gratitude 
and devotion should follow that angel heart 
through all his life!” 

I have a very pretty cambric handkerchief, 
which I flatter myself I can use. When I had 
used it this time, Mr. De O’Toole was touched. 
He placed his hand on mine as it lay in my lap; 
and bending towards me, he said, earnestly, 

“Miss Bilberry, I am in a position to do 
hwat you want.” 

“You, sir? Oh, my friend!” 

“I, madam. Look here. I am known to all 
the first people in music, the drama, potry, and 
the fine arts. I’ve sat on the knees of everybody 
connected with ” 

“Ah, yes,” I sighed, for really I did not want 
him to go over the list again. He was beginning 
to ennuyer me with his blague. 

“I can introduce you, Miss Bilberry, into the 
first musical society, and do more—I can get you 
an appearance and puffs. You have only to ap- 
pear and be judiciously advertised and puffed, and 
in six months your forchune’s made.” 

“You will do this, sir? ”’ 

“TI can and will, for I love my old friend 
Bilibarleau, and am interested in you. By the 
powers I will do it.” 

“Oh, Mr. De O’Toole—my best friend, next to 
my poor mother !—how can I repay such kindness 
exhibited to a stranger ? ”’ 

“Sit down, Miss Bilberry,” said Mr. De O’ Toole: 
“that’s just the point we're coming to. Bedad you've 
hit the nail on the very head. Have some more 
shirry.”’ 

“Not a drop.” 

“On me wurrud you're wrong thin. However, 
to business. I have offered you a certain position 
and an inivitable forchune, because there is a 
sthrong bond between us. You were brought up 
on the Continent, and I’m a Frenchman by 
discint. ‘De O’ Toole’ was originally written 
*D’Eautoule,” and is noble. Well, here is a 
sthrong bond already, but there must be a 
sthronger.” 

“My gratitude—my respect ?”’ I faltered. 

“Good, but sthronger than that.” 

**My affection?” 

“Good again, but sthronger.” 

T did not understand him and told him so. He 
bent forward, took hold of both my hands, looked 
me full into the eyes and said quietly :-— 

“You were just now asking how you could repay 
me if I did all this. That's just the question I 
am wantin’ to ask of you. WHAT ARE YOU PRE- 

PARED TO PAY?” 
(To be continued.) 











PROVINCIAL, 





Mrs. Macready, the actress, has been giving 
dramatic recitals at Newcastle-under-Lyme and the 
adjacent towns. 





Three Military Concerts are announced to be 
given in St. George’s Hall, Liverpool, on Friday 
evening—Saturday morning and evening. The 
Band of the Scots Fusilier Guards, under Mr. 
Charles Godfrey, will be present, and the vocalists 
are to be Mrs. Wood (late Miss Sara Dobson) and 
Miss Poole. A new galop, entitled “The Fire 


Mdme. Grisi and Signor Mario are engaged for 
Mr. Morison Kyle’s concert in Glasgow on the 
22nd; Louisa Pyne is singing there at present. 
Mr. Charles Hallé gave a pianoforte recital in 
the Queen’s Rooms on the 15th. 





The Liverpool Philharmonic Society, gave their 
first concert this season on Tuesday evening last. 
The artistes were Mdme. Lemmens-Sherrington, 
Miss Whytock, Mr. Cummings and Mr. Patey; 
pianoforte Chevalier Lemmens, and violin Mr. 
Henry Blagrove. 





A very successful morning concert was given at 
the Philharmonic Hall, Liverpool, on Saturday last, 
the 13th inst. The principal singers were Malle. 
Tietjens (who had previously laid the foundation 
stone of the Alexandra Theatre), Mdlle. Landrina, 
Mdlle. Sinico, Signor Bossi, and Signor Stagno. 





Grisi and Mario, with Mdlle. Demeric-Lablache, 
and Signor Foli, sang at St. George’s Hall, Liver- 
pool, on Monday evening 15thinst. The Liverpool 
Daily Post in its notice of the concert devotes 
three quarters of a column to the most dreary 
platitudes—and about six lines to a quasi criticism 
of the singers! 





The Liverpool Philharmonic Society have issued 
their committee’s report for 1865. The committee 
notice the death of Mr. Zeugheer Herrmann and the 
appointment of Mr. Alfred Mellon as conductor of 
the Society. The receipts for the year, including 
subscriptions, sale of tickets, profit on programs, fees, 
&c., amount to £5967 8s. 11d., leaving a balance of 
£128 17s. 6d., over the expenditure. The general 
balance sheet shows an accumulation of £2506 9s. Od. 
belonging to the Society, of which £2500 has been 
invested in Mersey Dock and Harbour Bonds. 





Mr. Thackee’s usual annual benefit concert took 
place at Thorney Abbey, Peterboro, last Wednes- 
day to a crowded and fashionable audience. The 
Choral Society, which has attained to some degree 
of efficiency under his conductorship, performed 
some part songs and glees with good effect. Miss 
Clara Wight, the leading soprano, who ‘is well 
known in the West and North of England, sang 
“Di Piacer” and the ever-popular “ Il Segreto”’ 
with great taste. 


Rooms, Peterboro, on the 24th. 





Secretary a member of the General Committee 


important musical gatherings. 





Mrs. Galton, is at present in Boston, doing well 
last Monday week ; Miss Susan Galton, Mrs. Galton 
were perfect. 
success of Levy's operetta. 


leading features in the programs. 





Rattle,” is included in the program. 








The proficiency obtained has been so great that 
the members are able to lend good service at! their second appearance in the Staffordshire potte 
the triennial festivals, at the Crystal Palace|ries on Friday evening last, at the Town Hall, 
Handel commemorations, and at other large and | Stoke-upon-Trent. 


“ Punchinello” had a most enthusiastic reception )several concerted pieces. 
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Galton is a favourite in Boston ; her voice is gainin 
strength and she sings correctly. We wish the same 
could be faithfully said of all the members of the 
lyric stage. To say that Mr. G. Stoney is an 
excellent comedian were superfluous. Paganini 
Redivivus is the decided star of the evening; he has 
actually taken the Boston public by storm. Mr, w, 
C. Levy conducts. The company go to Grantham 
next week. 








The Glasgow Choral Union’s New-year's-day 
morning and evening concerts were a most 
gratifying success. Mdme. Sherrington’s singing 
was greedily listened to as of too rare occurrence 
in that city. Mdme. Bornholdt, who is new to 
Glasgow, possesses an organ of remarkable timbre, 
and histrionic talent of no common order; but these 
unfortunately did not atone for uncouth and 
occasionally vicious vocalism. The feature of the 
morning concert was the andante, minuet and 
trio and presto of Mozart’s Symphony in C, In 
all respects this number was excellent, and the 
orchestra was the best these concerts have seen 
for many a day. “ Alexander’s Feast” in the 
evening testified to the extraordinary abilities of 
the chorus; their singing was more like the 
result of six months’ hard study than (as it 
really was) of as many weeks. Mr. Whitehead 
(Durham) is perhaps the most conscientious tenor 
the Choral Union engages. His singing, which 
was really good to begin with, exhibited a marked 
advance on this occasion, Mr. Lambeth con- 
ducted and Mr. Peace was organist and pianist, 





Pantomime reigns supreme in Manchester, 
and the three theatres are attracting large 
audiences, whose numbers are greatly increased by 
a nightly influx of visitors from the neigbouring 
towns. ‘“ Aladdin: or the wonderful lamp,” has 
already been described; its beautiful scenery, 
excellent acting, and a° smart libretto, bring 
crowded houses to the Theatre Royal. Its run, it 
is easy to predict, will be a lengthened one. At 
the Prince’s Theatre “ Little Bo-Peep who lost her 
sheep, or the old woman that lived in a shoe,” has 
charms chiefly for the young folks. The sheep, 
and the immense family of children dwelling in 
the shoe, elicit screams of juvenile laughter, most 
pleasant to hear. The Dame (Mr. Hudspeth), 


Tietjens, Sinico, Bossi, Piatti) unable even with her birch rod to keep 
and others are announced at the grand concert to| her numerous progeny in order, is capitally 


be given by the same gentleman at the Wentworth | personated. Miss Pauline Markham as Harty 


Halcyon, the lover of Bo-Peep, with her real 
musical efficiency, is of great service to the piece. 


From the annual report of the Birmingham| A burlesque sea fight, with Mr. E. Dixon as 
Amateur Harmonic Association, it appear that captain, is highly amusing. The harlequinade, with 
this excellent society, now in the eleventh year of | Mr. Walter Hildyard as clown, goes very smartly. 
its existence, is in a most satisfactory state. The| At the Queen’s Theatre ‘‘ Whittington and his Cat" 
Association, which holds a position at the head | forms the subject of an excellent pantomime, well 
of all the amateur societies in the neighbourhood, | written, with the jokes and puns not too far fetched. 
has a valuable library of music, many members of | It goes famously, never flagging for a moment. 
position and considerable musical talent. Having | Whittington, Miss Effie Macdonald ; Gregory, Mr. M. 
been in existence more than ten years, it may be | Ross; Peace, Mrs. F. B. Egan; Ali Ben Mustapha, 
considered one of the well established institutions | Mr. J. Foote; and Alice, Miss Bessie Foote, render 
of Birmingham. The President is Orchestral | important service to the piece. Mr. W. Driver, the 
Steward at the Birmingham Festival, the | Clown, is a superior dancer, and his activity and 
Treasurer is a member of the Orchestra, and the | drollery keep up the fun to the close. 





The Lemmens-Sherrington Concert party made 


Mdme. Sherrington charmed 
and delighted her audience. She sang Handel's 
“ Angels ever bright,” Rode’s air, ‘* Al dolce incanto, 


The operetta Company, under the management of | Meyerbeer’s “Shadow song,” and Claribel’s New 


. | ballad “Come back to Erin,” besides taking part im 
Miss Whytock also 
,|ereated a great impression, and was voeiferously 


Messrs. Swift and Stoney, in their respective réles | encored in both her songs. Mr. Patey received 8 
Miss Galton’s charming singing and | similar compliment for his eapital singing of Men- 
Mr. Swift's fine voice, contributing largely to the | delssohn’s ‘I’m aroamer.’’ This gentleman was 10 
‘Castle Grim,” acts | stranger to the audience, having made a successtal 
from “ Somnambula,” ‘ Faust,” &e., have also been | appearance, along with Mdme. Grisi, last winter. 
Mr. G. B. Allen's | Mr. Cummings appeared to be suffering from ® cold, 
opera is a decided hit with the Boston public, it is|consequently was not first-rate in his solos. 
so simple and easy to understand. Miss Blanche} The concerted pieces went admirably. Wallace s 
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«Turn on, old time,” was beautifully sung by Miss 
Whytock, Messrs. Cummings and Patey, and the 
Quartets, “Tl reglione” (Biletta) and ‘‘Un di, se 
pen” (Verdi), by Mdme. Sherrington, Miss Whytock, 
Mr. Cummings and Mr. Patey. Mr. Richard Bla- 
grove performed two solos on the concertina, and 
Mons. Lemmens ably accompanied the vocalists on 
the pianoforte. Mr. Dilworth has made arrange- 
ments for another concert in the same hall on 
February 15th, when the two famous vocalists, Grisi 
and Mario, will appear, accompanied by Signor Arditi 
and his sister violinist, Emilia Arditi, Signor Foli, 
and Madame de Merie-Lablache. 


The first stone of the Alexandra opera house in 
Liverpool, was appropriately laid on Saturday by 


Mdlle. Tietjens. 


able to an out-door ceremony, but a small tent, 
which had been erected over the site of the stone, 
protected the spectators from the rain. Amongst 
those present were Major Madden, Major Melly, Mr. 
F. Mozley, Mr. Hugh Gladstone, Mr. Mapleson of 
her Majesty’s Theatre, London, Mr. A. Henderson, 
Mr. Salomans (architect), &c. 
report presented to the shareholders of the company 
at its meeting on Friday last, the foundations of the 
theatre have been excavated, and the main walls 
erected to 18 inches above the ground level, at a cost 
of £1457. The estimate-for the building is £13,000, 
but 15,000 has been allowed, while £5000 is pro- 
posed to be expended on the furniture and decora- 
tions. The land has been purchased for £15,750. 
About half-past eleven, Mdlle. Tietjens, escorted 
by Mr. B. H. Jones, arrived, and the ceremony was 
at once proceeded with. The trowel, which was of 
handsome workmanship, bore the following inscrip- 
tion: —Presented to Madlle, 
by the directors and shareholders of the Alexandra 
Theatre and Opera House Company, limited, on the 
occasion of her laying the foundation stone of the 
Alexandra Theatre, at Liverpool, on the 13th Jan- 
uary, 1866.” A bottle containing the local papers of 
the day, a sketch of the theatre, the company’s 
report, and some other documents, having been 
deposited in a cavity beneath the stone, Malle, 
Tietjens performed her share in the ceremony, 
and haying duly given the prescribed knocks with 
the mallet, and taken the levels, she declared the 
stone to be well and truly laid. In the afternoon 
Malle. Tietjens sang at a concert at the Philhar- 
monic Hall. She was assisted in the vocal depart- 
ment by Mdlle. Zandrina, Mdlle. Sinico, Signor 
Bossi, and Signor Stagno. 
ducted, and Signor Piatti played two fantasias on 


the violoncello. 


Mendelssohn’s ‘“ Hymn of Praise” the solos by 
Miss Louisa Pyne, Mrs. Warren, and Mr. Sims 
Reeves, was given at the Free Trade Hall, Man- 
chester, on Thursday the 11th, being the twelfth 
of Mr. Charles Hallé’s grand concerts this season. 
The band and chorus would number some 300 
strong. There was a very large audience, but the 
utmost silence prevailed during the performance. 
The executants (both vocal and instrumental) are 
now well up in their parts, and the greatest praise 
is due to them and to Mr. Hallé, their firm and 
skiful conductor, for this fine interpretation of the 
immortal Lobgesang. ‘I'he band played the over- 
ture with great spirit and precision; their accom- 
paniments throughout shewed a clear appreciation 
of the genius of the composer. Mr. H, Walker 
touched the organ with great judgment, and what 
& massive effect is given to the choral parts by 
this instrament when in good hands. Perhaps 
Some captious eritic may say, “How about the 
feet?” Well then, the pedaling was well. done. 
The choruses were never so well sung as on the 





As stated in the 


Signor Bevignani con- 





once more, himself again, gave his part in his best 
manner. The passage “ Watchman, will the night 
soon pass?” was very striking. The second part of 
the concert consisted of a miscellaneous selection 
from the works of Hiindel. The overture was the 
‘one called “The occasional,” then we had the 
coronation anthem, “Zadok the priest,” the 
choruses, “ Sing, O ye heavens,” and “ Envy, eldest 
born of hell.” Miss Pyne sang “‘ Holy, Holy” and 
“ Angels ever bright and fair.” In the grand air 
from “Israel in Egypt,” “The enemy said,” Mr. 
Reeves received a very powerful encore, which he 
did not accept. This concert was amongst the best 
of the season. 








CONCERTS. 





The crowds that attended this week the open- 
ing of the doors on the first of the Monday 
Popular Concerts sufficiently indicated the favour 
in which these entertainments are held. An 
additional attraction was offered in the engage- 
ment of Mr. Sims Reeves who was in unexception- 
able voice. ‘The program, which was restricted 
to the works of Beethoven, ran as follows: 
Quartet in E flat, Op. 74, No. 10, for two violins, 
viola, and violoncello; Lieder Kreis; Sonata, in 
D, Op. 10, No 3, for pianoforte alone; Serenade 
in D major, Op. 3, for violin, viola, and violon- 
cello; Song, “ Adelaide ;” Sonata, in A, Op. 12, 
No. 2, for piano and violin. The stringed instru- 
ment players were Herr Ludwig Strauss, Herr 
Louis Ries, Mr. H. Webb, and M. Paque, and 
Mr. Franklin Taylor was the pianist. The names 
of the quartet are the best criticism. Mr. 
Franklin Taylor is new to St. James’s Hall, but 
has appeared in the Crystal Palace, and was very 
favourably received. Of his merits we shall be 
better able to speak when increased experience 
has invested him with more expression. His 
solo went very well. We were sorry to have the 
quartet in E flat interrupted by the late arrivals: 
it is a pity that people who make a practice of 
being behind time should be allowed to take 
their seats during the performance of a piece, 
They should be kept standing till the interval 
between the numbers. Mr. Sims Reeves’s singing 
of the “ Lieder Kreis”? was to the last degree an 
accomplished performance, and in the “ Adelaide” 
he created a furore. Mr. Benedict accompanied. 

The first conversazione of the Society for the 
Encouragement of the Fine Arts this session 
took place on Wednesday evening last (by kind 


artists appeared:—Miss Van Noorden, Mdme 


ings, photography, and specimens of art manufac 


Present occasion, The lights and shades were | ture in metal, &c. 


excellent, and how beautiful it is to get a piano 
fromalarge orchestra! It is the finest of all musical 
effects, and powerfully touches the feelings of 
those who have music in their souls, Miss Louisa 
Pyne sang the soprano music with great care and 

» and was ably seconded by Mrs. Warren of 














skill and spirit ; and the Grand Polonaise in E major, 
also by Weber, which was deservedly applauded. 
Madame Ida Kriiger sang Schumann's pretty song, 
“O Sonnenschein,” very tastefully and received an 
encore. Mendelssohn's “ Winterreise’? was also well 
rendered by the same lady, as well as “ Deh vieni” 
in the first part, which she sang with much feeling. 
Malle, Sezzi sang very well a sacred song, “ Holy 
Christmas Morn,” composed by Mr. Carter, and 
had to repeat it. It is a pleasing composition, 
but can hardly boast of much originality. Miss 
Berry gave ‘ Beautiful Clouds,” for which she 
received a most undeserved encore: and sang in 
answer to it “ Comin’ thro’ the rye,” which was 
a feeble and unladylike imitation of Mdlle. Carlotta 
Patti. This young lady's style of singing is in 
many respects most objectionable, for it by no 
means evinces that improvement, which we hoped 
extended practice would have secured her; and 
she has so much to learn yet that we may be 
pardoned counselling%a few years’ retirement and 
study before she ventures upon appearing regu- 
larly in public. The hail was fairly filled, and the 
concert on the whole was much above the average 
of suburban performances. 

The First Surrey Rifles commenced on Tuesday 
a series of entertainments which are to take place 
on alternate weeks at Camberwell. The series 
opened with a concert which embraced the services 
of Miss Rose Hersee, Miss Eleanora Wilkinson, Herr 
Wilhelm Ganz, Herr Fass, Mr. Walworth and Mr. 
Lazarus. The program abounded in attraction and 
was successfully carried out, the executants gaining 
their share of merited applause. Herr Ganz con- 
ducted. The second soirée is announced for the 80th 
inst., and the amusement provided will consist of a 
lecture on Thackeray and Sheridan by Mr, William 
Parsons. 





ENTERTAINMENTS. 





On Monday evening Mrs. Holcroft gave at the 
Mechanics’ Institute, Southampton Buildings, 
Holborn, ‘“‘one of her popular entertainments, 
comprising Shakespeare pictures,” musical and 
dramatic selections, &c, The vocal music con- 
sisted of some eight or ten. songs of which. the 
most markworthy were Wallace’s “ Home of.my 
Heart” (‘ Lurline’’) and ‘The Death of Nelson,’ 
sung by Mr. Frank Sterne, who has a capital tenor 
voice, delivered both songs, though of a diffsrent 
style, with characteristic spirit, and was encored 
in the latter. Miss Jessie Pattison, a young 
member of the Birkbeck Choir, of whom we have 


permission of Mr. H. Wallis), at the Winter] before had occasion to speak, sang two songs, 
Exhibition, now open at the Gallery of the Society |The selection of Hindel’s air, “ Let me not 
of British Artists, in Suffolk Street. After some| wander unseen,” from “ L’Allegro,’ a song 
preliminary observations from the chairman of the | scarcely so well known as it deserves to be, is 
evening, F. G. Hurlstone, Esq., the Hon. Sec.,| creditable to the taste of the youthful syren who 
Mr. Henry Ottley, in a speech of some length, | is much improved since we last heard her,,, Her 
touched not only upon the chief points of the | other contribution to the selection was Langton 
Report as adopted at the annual general meeting, | Williams’s pretty song, “The Wood-nymph’s 
but enlarged upon the objects of the society and | Call.” The two national melodies, “The Minstrel 
its influence upon the art world. The musical| Boy” (Irish) and “Coming through the, Rye” 
arrangements, under the direction of Mr. Benedict | (Scotch), were nicely delivered by Miss, Alice 
and Mr. Alfred Gilbert, formed as usual one of the | Slater who was. encored in the former. Two 
attractions of theevening. An excellent program |songs sung by Mr. H, Parry and another of 
was provided, in which the names of the following | Langton Williams's delivered by Mr, Brasier 


.| completed the selection, Of the Shakespeare 


H. Lee, Miss Fosbroke, Mdme. Gordon, and | pictures the best was Ophelia’s madness given by 
Mdme. Gilbert ; Signor Ferranti, Herr Fass, Mr. | Miss Austin. These scenes known to be among 
G. F. Jeffrys. Mr, Alfred Gilbert performed.a|the most difficult of the kind through the 
fantasia on the pianoforte, and was assisted in the |range of the acted drama she delivered with 
accompaniment by Mr. J. Bernhardt. In addition|an impulsive trath and freshness not often 
to the usual conversazioni of the season, the|found in professional artists. Miss Austin is 
Society have determined to devote three evenings | a graceful vocalist. How often are the snatches 
to the exhibition respectively of sketches, paint-|of melody in Ophelia’s madness made a mere 


.|hindrance and burden to the part? The fair 
amateur has a melodious mezzo-soprano voice and 


Mr. William Carter gave the first of a series of |Sings the music with a natural simplicity which 
Pianoforte Recitals at Westbourne Hall, Bayswater, | makes it really a part of the text. A handsome 
on Wednesday evening, January 10th. Among the | face and a pair of expressive eyes aided the effect 
many pieces played by Mr. Carter in good style we | of her performance which was loudly and justly 
would specially instance Weber's grand sonata in| applauded. Mr, Russ recited “Clarence s dream 
a E major, which was remarkably well executed, the | and “ Remorse” (King in “ Hamlet”) of which the 
this city. Mr, Sims Reeves, who appeared to be, | last movement particularly being played with great ‘former was the hest as it was the most dramatic. 
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Miss Malborough delivered “ Hermione’s defence” | princess is restored to ber father’s arms, and the 


smoothly. 


Queen Katharine would have given loves of Prince Amrus and Primrose, which have 


her more scope, The gravediggers dialogue in| formed the underplot of the play, are brought 
“ Hamlet,” (Mr. Williams) finished the “pictures.” | satisfactorily within the pale of an eastern Doctors’- 
Then came a couple of dramatic sketches entitled | Commons. 


** My Husband's Secret,” and “ Lass versus Lawyer.” | 
In the former Mrs. Halcroft is a young widow, and 
Mr. Horace Morehen an amorous footman despe- 
rately in love with her. Bothbeing efficient artists 
thoroughly used to the stage, they produced 
abundance of merriment. The other “sketch” 
introduces to us Leonard Morison (Mr. H. Parry) 
a young advocate who sets up the character of a 
woman hater; but Lucy Graham, an orphan in 
want of a husband, resolves to rid him of this 
mental malady. The cure is of course effected, 
and Miss ‘I'racey of the Princess’s theatre being 
physician soon succeeded, by the vivacity of her 
manners aided by a pretty face and form, in 





restoring the young gentleman to the right use of | 


Such is the story of “ Princess Primrose and the 


four pretty Princes,” Messrs. Best and Bellingham’s 
last burlesque at the Olympic. 
or metrical or good in writing would be to deny 
the authors their speciality. 
the stage, well painted, well dressed, and well 
acted; that is the extent of praise which can be 
awarded to it. 


To say it is witty 


It is well put on 


It relies for its vivacity on Miss 
l’arren’s hyperpertness ; and Miss Sheridan plays 
Turfi with vivacity, Miss Ellen Leigh is graceful 
in Hasard, Miss Everard sings well as Pecki, and 
Amrus is pleasing in the hands of Miss Lydia 
Foote. Mr. F. Younge, Mr. W. H. Stephens, and 
Mr. R. Souter are carefully provided with bad 


parts; and a couple of débutantes, Miss Wilson 


his wits. The entertainment will. be repeated | and Miss Elton exhibit qualifications which it 


shortly. ‘The quarterly meeting of the Birkbeck 
Choir took place on Wednesday. We postpone a 
notice of it until our next number. 





THEATRES. 

The Fuiry Queen Beautee has abducted tho 
Princess Primrose, King Ninnyhammer's infant 
daughter, At the opening of the play the princess 
is seventeen years old, and sweet and fair, as 
seventeen should be. The fairy, following the 
traditional policy of the ‘good people,” deter- 
mines to furnish a plot for the Olympic extra- 
vaganza by returning (under the escort of four 
princes, her godsons) the Princess Primrose to her 
father’s court. ‘These princes are brothers—Amrus, 
devoted to the fair sex; Turf, a sporting man; 
Hasard, a gambler; and Peki, a gourmand. At 
the same time Dubbuldeyd, a desperate ruffian, 
conceives the idea of foisting his daughter, Redwig, 
upon King Ninnyhammer as the missing child, and 
to this endhe seeks and obtains the aid of the 
demon Uglee and his attendant sprites. The 
princes, journeying towards King Ninnyhammer's 
court, are waylaid by Dubbuldeyd and his super- 
natural associates. ‘The spirits of Love, of Specs, 
of the T'able, and of the Ring, work upon the 
princes’ passions while they sleep, and lure them 
from their sworn allegiance to the fair princess. 
Left unprotected, Primrose is borne off by Uglee, in 
company with the prince’s unfortunate valet, 
Zimon. Dubbuldeyd presents himself at court, and 
his stratagem is on the point of success when a 
diversion is effected by the arrival of the four 
truants, who contritely own their negligence and 
announce their intention of seeking the princess 
the wide world through. ‘Two hostages are 
demanded by King Ninnyhammer as pledges of 
their good faith, and Peki and Hasard consent to 
remain in durance vile, whilst Amrus and Turfi 
prosecute the search for the missing fair one, 
Twelve months are given them for the fulfilment 
of this task; if within that time they do not 
return successful, thie two» hostages are to lose 
their heads, anf Redwig is to be pronounced the 
rightful heiress. Meanwhile Primrose has been 
transported to @ distant country, and hef sale by 
auction is announced for the very day on which 
the fairy-led princes reach the slave market. The 
purchase of the beautiful slave is fiercely con- 
tested by the corpulent but susceptible Caliph, 
Roli Poli, and the young princes; but the fairy’s 
inerhaustible purse enables Amrus to outbid his 
opponent. The latter has recourse to force, but 
Beautee coming to the rescue, armed with the 
magic of Stodare, spirits away her protegée. Upon 
the last day of the stipulated year, Hasard and 
Pecki are visited in their dungeon by the King, 
Dubbuledeyd and his daughter, and their instant 
execution is decreed. The princes, however, 
bethink them of the fairy rings they wear, and 
casting these in the air, the walls of their dungeons 
are instantly rent asunder, discovering the good 
fairy with Primrose and her knight errant. The 


would be easier to recognise when they appear in 
réles more worthy of attention. The music by 
Mr. Tully is lively and good. 





FRANCE. 





Paris, Jan. 16th. 

Mercadante’s ‘‘ Leonora,” opera in 4 acts, was 
given at the Thédtre Italien on the 8th inst. 
The libretto is a bad arrangement by M. 
D’Arienzo of a worse piece by MM. Coignard 
fréres (Porte St. Martin, 1844) founded on a 
German drama by Karl de Holtei who was him- 
self a borrower from Biirger and took the subject 
from the celebrated ballad of “Lenore.” The 
great effect of the original work being in the 
terrible description of the phantom galop, and 
the passage, ‘‘ Hurrah, les morte vont vite!” the 
Italian librettist, fearful of over exciting his 
audience, has wisely dispensed with both; the 
fantastic element is completely annulled; and 
we have a milk and water drama of the purest 
sky-blue quality, what we call here “pas mé- 
chant” in its effects. Here is an outline in two 
words. Guglielmo (M. Fraschini) is in love with 
Leonora (Malle. Vitali), the daughter of a doctor, 
Giorgio Rurger (M. Agnesi). His father, a vieuz 
de la vieille, represented by M. Delle-Sedie, does 
not approve his son’s choice and sends him off to 
the wars, and Strelitz (M. Scalese) who does the 
grey-haired and faithful retainer with a touch of 
sentiment mixed with humour, goes also to take 
care of him. Strelitz returns alone; he has left 
his charge for dead on the battle-field, and 
Leonora of course—and for the first timo that 
such a thing occurs in an Italian opera—goes 
mad. But Guglielmo returns unhurt—the lady 
recovers her senses, and all ends happily. I 
forgot to mention another personage, Oscar, who 
makes love to Leonora during the young soldier’s 
absence; but he has little to do, is quite harmless, 
and is evidently introduced because the composer 
saw a situation for a trio in the third act, and 
tore his hair until he got the tenor he wanted for 
that purpose. -Mercalante’s operas have never 
had much success in Paris, and “ Leonora” is 
certainly not the best of his works; “II Giura- 
mento” and “ Elisa ¢ Claudio” being I think far 
preferable. Born in 1798 at Altamura he entered 
the Conservatoire or “collége musical” at Naples 
at the age of twelve. He first studied the violin ; 
but soon displayed great aptitude for composition 
and scoring. Zingarelli, who was director of the 
school, having caught him in the act of arranging 
a quartet by Mozart for full orchestra, turned 
him ont of doors, and, in order to earn his daily 
bread, Mercadante made his first essay in a 
cantata written for the Teatro del Fondo and 
was produced in 1818. I pass over several works 
given at Naples and Rome and come at once to 
“ Elisa e Claudio,” his first great success (Milan, 
1821). ‘Donna Caritea” (Venice, 1826); “ Zaira”’ 
(Naples, 1831); “Il Giwramento” (1833) count 


—$—$—$<— 

fifty in number. Mercadante succeeded Generali 

as maestro di capella at Novare in 1833, and wag 

named director of the Conservatoire of Naplos in 

1840, for the choice being highly approved by aj 

who knew the maestro’s eminent qualities ag 

harmonist, and who looked upon him as being one 
of the last composers retaining the traditions of 
la bonne école. The great rock-a-head in Merca. 
dante’s career seems to me to have been hig 
coming so closely after Rossini. Just as the latter 
was getting gradually more and more disgusted 
with the Italian stage, one composer appeared, and 
in some sort prepared the way for Bellini ang 
Donizetti, who were neither of them such erudite 

musicians as their immediate predecessor, but 
who possessed more individualité, and had not, 
like him, the dangerous honour of being placed in 
such close comparison with the Swan of Pesaro, 
who by the way seems determined to outlive al] 
his colleagues of 1830. Bellini and Donizetti arg 
gone, Mercadante is completely blind and bien 
cassé, and of all the Italians of that generation 
Rossini appears to be the only one likely to become 
centenaire. It is true that being born on the 29th 
February, 1792 (leap year), he has only had 
eighteen birthdays, and perhaps that may account 
for the printemps eternel with which French 
writers grace him, which he certainly retains in 
mind if not in body. But revenons 2 nos moutons, 
Leonora was first produced at the Teatro del 
Fondo, Naples, in 1845. [ have a list of the 
original cast by me, but not one of the names 
would be familiar to you, save, perhaps, that of 
Luzio, who was the Strelitz. 1846 brought Mdme, 
Brambilla in the part of the heroine. The per. 
formance the other night was the first in Paris, 
although I believe the work had been cast and re- 
hearsed in 1847 or 48. (Mercadante had already 
given “I Briganti” here in 1836, but without 
much success.) With regard to the opera under 
consideration we find in the first act a trio and 
quatuor admirably sung by Fraschini, Delle-Sedie, 
Scalese, and Agnési, and the finale, both de. 
serving high praise. In Act II. a duet, “ Ah! se 
ver che sempre ancora; a scena with chorus for 
Strelitz (Act III.); a storm scene; and charming 
duet, are the best numbers of the score. The 
cast was good: Fraschini sang remarkably well; 
Mdlle. Vitali was a good Leonora, and the other 
parts were sustained by the cream of the bassi of 
the troupe. Mdlle. Patti makes her rentrée to- 
night in Linda; she is engaged for thirty-six 
nights at the rate of three thousand francs (£120) 
for each performance. “ Linda” will be followed 
by “La Gazza Ladra” and “I Puritani.” Next 
week the details. 

_ At the Opéra “Le Diew et la Bayadere” will 
pass very probably on Friday. “ Don Juan” is to 
be revived. The cast is as follows:—Don Juan, 
M. Faure; Le Commandeur, M. David; Don 
Ottavio, M. Naudin (what will become of Vasco?); 
Leporello, M. Obin; Masetto, M. Caron; Elvira, 
Donna Anna, and Zerline, Mdmes, Gueymard, Sax, 
and Marie Battu. At the Théitre Lyrique 
“ Marta” and “La Fianeée d’Abydos” are doing 
well, An opera by the German Litolf isin rehear- 
sal, and I hear that M. Carvalho has accepted aa 
opera-comique by a new composer, M. Bérot. 
“Don Giovanni” is likely to be given at the 
same theatre, and a revival of “Der Freyschiits” 
with the original mise-en-scdne is in preparation 
and will drive the late Castil-Blaze’s disarrang® 
ment, known as “ Robin des Bois,” out of the field. 
I have already announced the reprise of “ Faust” 
with M. Du Wast. I hear that M. Gounod is still 
hard at work on his coming opera, and has not 
simply revised but entirely re-written the last 
acts; a fact which might serve as a lesson forsome 
composers I have the honour to be acquainted 
with. 

In the absence of summer the concert seasoa 
“iga coming in.” At the Société du Concerts we 
had on Sunday Beethoven’s Symphony in ¢, 
Mendelssohn’s “Songe d'une Nuit d'Eté,” the 
Zauberfléte overture, a chorus from Judas (Hilo 








among the best of his productions, which are some 





del), and, for the second time, Meyerheer’s 
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chorus “ Adieu aux jeunes mariés,” which was rede- 
mandé. M. Pasdeloup’s concert at the Cirque 
Napoléon on the 7th was well attended, and an 
overture to the “ Prophéte,” hitherto unpublished 
and unexecuted, was given for the first time. Mr. 
Wekerlin commences the third season of the 
Société Ste Cécile on Saturday at Pleyel’s. Carlo 
Patti (violin) announces his first concert in Paris, 
and in afew days I have no doubt that the Boule- 
yards will have the bilious appearance they usually 
assume at this time of the year, thanks to the 
concert-givers, who appear to think it their 
pounden duty to have yellow posters on every 
available spot. 

Why do people receive decorations? M. Faure 
of the Opéra has been named a chevalier of the 
Six Hundred Half Moons by the Sultan. Pour- 
qui? If you can tell mo I promise to wear you 
in my heart of hearts ! 











GERMANY, 





Conoane, 14th Jan., 1865. 


Endlich we have got the “ Afrikanerin” in Co- 
logne, and a yory successful one. On Thursday 
last, the 11th, if was brought out for the first time 
at our opera house. You will sneer at me, but I 
like the “ Africaine” with all its faults. I have 
heard it in French in Paris, in Italian at Covent 
Garden, and now in German in Cologne: in Paris 
magnificently, in London very indifferently, and 
here almost badly given. The libretto is certainly 
most absurd, but it contains some beautiful 
dramatic situations, and Scribe knew well how to 
render interesting the most indifferent subject. 
The music of the “ Africaine” certainly contains 
many reminiscences, but there are numbers in 
it quite as original and great as some of the 
“ Ugonotti” and “ Robert.” And then we must not 
forget that all the great compositions of Mozart, 
Beethoven, Hiindel, Mendelssohn, and Rossini 
share exactly the same fault. Is not this repetition 
the involuntary reproduction of one individual 
thonght—a phase not only to be met with in mu- 
sicians, but in painters, poets, authors, and all 
men of genius? Whatever may be the prejudice 
against the “ Africaine,” no musician can deny that 
the first and fourth acts are equally abundant in new 
melodies as grand in construction,—in fact sufficient 
to place the “* Africaine” among the greatest operas 
of the day. Ido not wish to give you an analytic 
description of the work, which you know by heart ; 
certain it is, however, that if an opera of the 
“ Africaine’s” calibre does succeed at once in a second 
rate theatre like ours in Cologne, where mediocrity in 
every shape—vocal, instrumental, and choreogra- 
phic—militates against the refinement and elevation 
of @ great conception, it must possess some 
tlements of true feeling and expression. As far as 
the éxecution went, not a single singer did jus- 
tiee to the many fine passages to be met with 
inthe opera. Teutonic singers now-a-days only ex- 
peeea pathos by shrieking. Having heard the “ 4fri- 
caine” in Paris and London, I scarcely recognised 
it here, so erroneously were the tempi taken by 
the Capellmeister. However the first and fourth 
acts were highly successful, and artists and 
manager were recalled at the end of each act as 
well as at the end of the opera. Very interesting 
8 It to see how easily they manage in Germany 

construction of the ship, which cost #0 
oan trouble in Paris and was botched in 

Gan It ig mounted in ten minutes, and dis- 
oar in less than that time. It looks quité 

ural, and before sinking begins to roll, pro- 
ana t? the most striking effect. Great praise is 

—- director Ernst (who by the way is a very 
<a actor), for having brought out the “ Afri- 

iN a most creditable manner, costumes and 
ions being very handsome. 

= the next Giirzenich concert here we shall 
ads an interesting program; among other 

tlties a new cantata, ‘“ Fridhjof-Sage,” for 
‘olos and chorus by Max Bruch, the composer of 


rapid and successful round of Germany, and I 
hear it will be given in Paris very soon. Is it 
within probability that it may be done in London 
during the next twenty years? 








REVIEWS. 





[R. Cocss & Co.] 

1. Benediction.” Nocturne. By F. VY. Kon- 

NATZKI. 
2. “ The Hunter's Horn.” Original Melody for the 

Pianoforte. By the same. 
8. “ Pr2s du Berceau.” Nocturne. By the same. 

No. 1, in F, 6-8 time, though not very difficult, 
will yet require some study to give it all the effect 
intended by the author, but the beauties of the 
composition will amply repay for it. The opening 
melody at once rivets the attention, and the interest 
is kept up throughout. We can strongly recom- 
mend this piece to our readers. No. 2 is a brilliant 
melody, &% la chasse, in E flat. There is more 
originality in the treatment than in tho air itself, 
but on the whole the work is pleasing and effective. 
No. 8 is a soothing melody, in F, 3-8 time, alle- 
gretto lusinghando, with triplet accompaniment, 
which leads to a “ Religioso” in the subdominant, 
3-4 time, returning to the original theme. Much 
taste is displayed in this composition, and alto- 
gether it is one of the most interesting cradle pieces 
we have. 





[Ewer & Co.] 

“ Old Pictures in new Frames.” Written and 
adapted to popular melodies by Groran LINuEy. 

The writing and arrangement of these twenty- 
five fables, “ mixed, rational and emblematical,” 
formed one of the last labours of the late George 
Linley, and they will form a most acceptable 
addition to the music of every family. The 
kindly disposition of the author was never dis- 
played to more advantage than in the sources of 
amusement which he contributed to the juvenile 
community, and we believe the success of this 
publication will be complete and remunerative. 





‘* Andantino Piacevole.” Par E. Paver. 

. “Valse Melodieuse.”’ By the same. 

. “Venetianische Gondellied.” By the same. 
. * Tarentelle.” By the same. 

. Chanson du Savoyard.” By the same. 

Mr. Pauer’s compositions for the pianoforte are 
so well known as to render anything like detailed 
criticism of the above unnecessary, especially as the 
style of each piece may be gathered from its title. 
We can conscientiously recommend them to every 
pianoforte player of moderate ability, and to every 
teacher who wishes to gratify and improve the taste 
of his pupils. 


aa, wD ee 





[Cramer & Co, Liurrep.] 
“ By Babylon’s Wave.’ Chorus. By Cuas. 
Gounop. 

Those who are familiar with the setting of the 
137th Psalm by Boyce and Nares will not find 
much akin in M. Gounod’s composition. The 
work opens with an orchestral introduction in C 
minor, Andante, the voices coming in (unaccom- 
panied) at the end, Adagio, some chords sung d 
bouche fermée and harp passages being introduced 
with great effect. A few bars Moderato maestoso 
finish with a striking phrase ‘A song of Sion sing, 
lift up your voices.” An Allegro Moderato, in 
which the basses lead with a bold subject, after a 
short Adagio, brings in the chorus in C major, 3-4 
time, with which the anthem most effectively con- 
cludes. .. We perceive that this work is shortly 
to be performed at St, James’s Hall, with other 
music by M, Gounod, under the conductorship of 
M. Benedict, and though the treatment of the 
subject is novel to English ears, we venture to 
predict for it a great success. 





——— 


(Durr & Hopeson.) 
“The Return Home Waltz.” By Marquis CarsHoim. 
Both composition and composer are well known 





“Loréley.” ‘This beautiful work is making a 





to all who have attended the levees of the 


illustrious Chang, and we have no doubt that the 
waltz will form a welcome souvenir of a pleasant 
hour past, as well as a means of passing another 
pleasant hour on the pianoforte, or in the dance. 
The Japanese music in the introduction is, to say 
the least, curious, and the whole composition is 
well arranged and will become popular wherever 
this class of music is required. 





[Boosry & Sons. ] 
“Tes Murmures de la Severne.”" Valse Brillante, 
Par W. F. Tayror, 
“ Ta Tarantella.” By the same. 
Mr. Taylor is, we should think, but a young 
composer, but he has succeeded in producing a 
very pleasant waltz, which boasts of as much 
originality as is to be found in most of the dance- 
music of the day. The “ Tarantella,” too, though 
rather antiquated in style, is by no means without 
merit; and both pieces give earnest of future 
success. 











HYMNS ANCIENT AND MODERN. 


To the Editor of the Orchestra. 


Sm,—The preface to “ Hymns Ancient and 
Modern” declares that the Professor of Music at Oxford 
has revised the work. Sir Henry Baker and his com- 
mittee thank Sir Frederick Gore Ouseley ‘for his 
kind revision and approval of the larger portion of 
the work,” the exception being the Gregorian or 
‘‘unbarred melodies.” On Sunday last the choir in 
the church I attend sang the hymn ‘ The people 
that in darkness sat” (No, 61), and I was compelled 
to listen to a sevenfold repetition of music like this: 


Am I to conclude that it is for music like this 
Oxford is now giving her degrees in this art? and 
that her Professor writes it, passes it, and sanctions 
it?—I am, Sir, your obedient servant, 


O'Kerrs. 


py wees 
> 


EPIPHANY MUSIC IN HYMNS ANCIENT 
AND MODERN, 





— 





To the Editor of The Orchestra. 
Sin,—Yesterday, as organist, in a» church in which 
the hymn-book of Sir Henry Baker (Hymns Ancient 
and Modern) is used, I was called upon to play a 
tune composed by the good old Krtiger, but arranged 
in asad and disgraceful way. The key is G, and the 
sixth line is as follows:— 


»~0).-#. | 
| # 























May I ask if this is counterpoint, or arrangement, or 
a union of the two? Some time ago one of your 
correspondents alluded to the law of Dus and Comes, 
a law which I presume is common to counterpoint 
and arrangement. I shall be glad to hear from Sir 
Henry Baker through your columns a line or two in 
defence of the lead and reply as given in the line 
quoted, and further I respectfully ask why should a 
good tune by a great. master be so miserably spoilt 
and defiled?—I am, Sir, your obedient servant. 

















A Svrrenen. 
The number of relieved at the Hospital for diseases 
of the heart, 67, stroet, Cavendish-square, was 116 


during the week, 
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THE CHIEFTAIN’S WIFE, 
“ANITA, 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion. Garibaldi could not stay to 
verform the last sad office of affection, and tore himself from 
her unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could apprec slate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied.’ 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”"—7he Observer, June 
25th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. ‘The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition,”—/llustrated London News, June 24th. 

‘Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression. 
The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 21st. 


PRICE 3s, 





CRAMER & CO. Limited, 201, Regent-street, W. 





VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 
Price 10s, 


Par. 


1. Lem Champs ...c..scsscccecvcccccccvecees . Béranger. 
BZ. Bouvewir ce sccccecccccevers ° A. De Lamertine. 
3. Ave Maria 

4. Le Premier Jour de mal ., ......0ecececs cece . Passerat 
GS ND hi tn c.0en cece 00tccdcsacevsccics Baif. 
6, Aubade ......cecceeees . Victor Hugo. 
7. Chant d’ eutemns. 

B, Le lever oon. cece cece ceeeeeeecceeceeeee Alfred de Musset, 
C Wemlee ov.cs ccnccccccctvancsecect se . Alfred de Musset, 
10, Sérémade.... 1... 6. se seees ceeeeeee Victor Hugo, 
ID 006 sa cecn ce anee . A. De Lamartine. 


1B. Le Julf-ervant 2... 00 .ccccccccccscccececscecece BOFAROF, 
18. Chanson de printems .......... 606.000 ewan oe 
14, Tes Nakada 20.00 ccc ccconenccee . Ponsard. 
15. Nil’or ni la grandeur ........... ‘la Fontaine. 
16. L’fime d'un ange (La Rondinella) . : ‘Théodore de Banville. 
17. Jésus de Nazareth Af? . A. Porte. 
18. Mon habit.. Sb cdevied de ob'cae . Béranger. 
19. Le chant aearylee. oe bo ee os + Ponsard. 
20. Le soir . . = "De Lamartine. 


Caaman & Co, Limited, aan, ee 





GOUNOD’S NEW SONGS, 


Just Published, 


“SOLITUDE.” 
Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano, 
Price 4s, illustrated ; 
AXD 


“MED J &£E.” 


AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 


** Monsieur Gounod be hs rary oye very beautiful me- 
lodies, ‘‘La Solitude” ** Medj the first is one of the 
most charming reveries pathy written since Schubert; the 
— in the Arab style, is full of passionate sentiment,” — 
Ore ra. 





Cramer & Co, Limited, 20], Regent-street, 


THE LATE W. VINCENT WALLACE, 
SUBSCRIPTION has been suggested to pro- 
vide a TESTIMONIAL of the esteem in which the late 

W. VINCENT WALLACE was held. It is proposed with the 
funds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Gritneisen, Esq., and many others. 








TERMS FOR ADVERTISING. 
A reduction will be made on a 

Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAMs AND Francis, 59, Fleet Street 
(not to the Enrror). All Advertisements must be 
PAID IN ADVANCE. 


Sixpence a line. 





TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED, 
Per Year 17s. 4d. 18s. 0d. 
»» Year 8s. 8d. oe oo |6(On 08. 
»» Quarter 4s. 4d, gs. 3d, 


Payable in advance, 

* *Crorqves anp Post-Orrick ORDERS TO BR DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiegt-street, Lonpoy, E.C. 
Orrices: 201, Regent STREET, 

AND 
59, Fieet SrTrezr, 

PROM WHICH THE TRADE IS SUPPLIED. 








IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 








On ‘the 27th ins, will be presented with the 
ORCHESTRA a finely executed PORTRAIT ON 
STONE of 

M. CHARLES GOUNOD, 
Author of “Faust,” “La Reryr pe Sapa,” &e., &e. 


The Portrait is executed from a Photograph fur- 
nished for the purpose, 








TO CORRESPONDENTS. 








Tus Liverroo. Porcvrtxe, with much vituperation, denies 
in its last number that it is an ungrammatical journal. In 
the same number at page 392 (we select one page at random) 
are to be found the following specimens of the Porcupine’s 
English :—‘‘in comparison to;" ‘mediums ;" “still not- 
withstanding ;” ‘‘ Gods that cach says” (for ‘‘ Gods each of 
whom says”); ‘there is a boldness and depth;” “ the 
difficulty always attendant upon the use of a columnar style 
exist in as much force as ever -” “ we cannot withold praise 
to anyone whom it is clear worked from honest conviction ;” 
*‘we feel a pleasure arising from the same source that ina 
friend those delicate points of humour and wit which are 
lost on the outside world give us the acutest and most 
genuine delight.” Besides these cruelties practised on Mr. 
Lindley Murray, and such delightfully confused phrases as 
“discriminating pleasure” and the like, we come across, 
on the same page, the following instance of tall writing :— 
“The character of the mind as respects the delicacy of 
taste—the perception of the agreement or disagreement of 
certain forms—the comprehension of the subleties of analogies 
in nature—the manifest likings and dislikings or certain 
characteristic traits in selection—appreciation of colour and 
preferences arising as can be seen from the natural contirm- 
ation of mind of the designer, modified and developed by 
education—these, all these, to the true lover of art, go to 
make up the unique delight—the totality of impressions 
which follow the complicated but perfectly analyzable 
emotions created in the sensitive and educated artistic mind 
by the sight of a beautiful building.” Rather tall, this! 
if the foregoing jumble of idea, intensified by all those 
polysyllabic adjectives, is produced in the writer’s mind by 
the sight of a beautiful building, it is to be hoped his keepers 
do not often let him out of the ward. 

Liturey.—‘ The whole of the Book of Common Prayer in- 
clading confessions, absolutions, prayers, collects, and creeds 
are written rhythmically—that is, the accents of the words 
are arranged at musical distances of times. Then in the 
confession, the words can be divided into rhythmical bars, 
which must be pronounced with an attention to time, so 
that no portion shall appear hurried ; ‘Al | mighty and most 
| merciful | Father |’ so says F. Helmore’s ‘ Choir Manage- 
ment’, To this extract Mr. Newsagent Hammond in his 
small periodical (the Musical Standard) replies ‘‘ Ob 
Nahum Tate, Oh Nicholas Brady! wherefore did ye not 
discover that the Psalms were already in blank verse, and 
spare yourselves the trouble and posterity the infliction 
of merely adding rhyme to what was already metre?” |! ! 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAma, 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and FRANCIS, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 
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Mdlle. Artot is unwell. 





Signor Arditi is in Paris. 





Malle. Adelina Patti is in Paris. 





Grisi and Mario have gone to Bath. 





Offenbach has thrown up the conductorship of 
the Bouffes. 





The “ Master of Ravenswood” is to be withdrawn 
from the Lyceum stage. 





Mdlle. Camille Urso, an importation from 
America in the violin way, has arrived in Paris, 





Malle. Tietjens laid the foundation stone of the 
Alexandra Opera House, Liverpool, on Saturday 
last. 





Malle. Tietjens’ entrepreneur in Hamburg took ' 
30,000 marks during the first seven represen- 
tations. 





Capellmeister Orsino of Merelli’s Italian com. 
pany has married the ballet dancer Casati of the 
Berlin stage. 





Mame. Szarvady, who had such success in 
Ghent, has gone to Paris, and goes thence to 
Brussels. 





The “ Africaine ” 
without the music! 
verted into a drama. 


is to be given in Rome 
Seribe’s book has been con- 


Felicien David has gone to St. Petersburg to 
produce the “ Desert”? and “ Christopher Columbus” 
on the invitation of the Empress of Russia. 





The Harmonietheater in Vienna will be opened 
on the 25th—not with Adelina Patti, who is 
detained by other engagements, but with an 
opera by Barbieri. 





The accounts of Santley’s career in Milan are 
very conflicting: while some assert he has been 
most successful others maintain the direct opposite. 
The Italian journals are dead against him. 





We understand the English Opera Company 
are in terms to take Drury Lane theatre, for the 
purpose of running English Opera through the 
Italian musical season. 





Verdi’s “ Macbeth” has been given at the San 
Gallo in Venice without success. Only the 
baritone Aldighieri and the prima donna Spezia 
are mentioned as worthy of praise. 





Mrs. Merest has purchased the entire musical 
copyright of Mr. Fitzball’s song, “They tell me 
the fairies are gone from the dells,” which 
appeared in our last week’s impression, 


The Sultan has conferred on M, Faure, of the 
French Opera, the Order of the Six Hundred 
Half-Moons—the first time such a star has met 
with a lunar acknowledgment. 
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We are glad to learn that Mr. Willing, the 
organist of the Foundling Hospital, and of All 
Saints, Margaret Street, has sufficiently recovered 
from his severe illness to resume his professional 


duties. 





A touring party will start in February for the 
provinces, taking the West of England and Scot- 
Jand as their first destination. The artists com- 
posing this party are Miss Banks, Miss Whytock, 
Mr, H. Weiss, and Mr. George Perren. 





Mr. Grover’s season of Italian opera in Baltimore 
was not a paying one, the hall which had been 
engaged by Mr. Grover not being a fashionable 
resort for the Baltimore upper-tens. In respect 
to art the performances, however, left nothing to 
be desired. 





Mr. Charles Adams has been entirely successful 
in his début in Madrid. He has now sung Vasco 
di Gama thrice before crowded and enthusiastic 
audiences, and has received a letter of con- 
gratulation from Mr. Balfe, who is staying in the 
Spanish capital. 





The Lord Mayor has consented to preside at 
the forthcoming annual dinner of the General 
Theatrical Fund. It is expected that the right 
hon. gentleman will be supported by the most 
distinquished literary and artistic friends of the 
association. 





The first rehearsal for the third concert of the 
Philharmonic Society of New York, was given on 
Saturday week, 3 o'clock, at the Academy of Music. 
The pieces rehearsed were, Symphony No. 1, in D, 
by Mozart, performed there for the first time; 
Overture, ‘‘ Melusine,” by Mendelssohn and Berlioz; 
Fantasie, Symphony describing ‘the life of an 
artist,” also for the first time executed in the City of 
New York. 





Marzo, the manager of the Pagliano and 
Nazionale Theatres in Florence, 1865, is son of 
the manager, who, in Rome, 1837, engaged the 
following troupe, including the father and mother 
of Adelina Patti: soprani, Ronzi, Mdme. Patti, 
Mdme. Barili; tenori, Patti, Salvatore; baritone, 
Coletti; basso, Monsieur Baroilhet. The issue 
of this union of soprano and tenore, now living, 
were all born in different places, viz., Mdme. 
Strakosch at Pesaro; Mdlle. Carlotta at Flo- 
renca; Signor Carlo (violinist) at Lisbon; and 
Malle. Adelina at Madrid. 





We are glad to notice the intention of Her Majesty 
to come out of her retirement and once more appear 
asthe patroness of the liberal arts. The first in- 
stance of so desirable a consummation is afforded by 
the forthcoming concert in aid of the funds of 
University College Hospital at St. James’s Hall. 
The Prince and Princess of Wales are expected to 
attend this concert the chief attraction of which will 
be the production for the first time of Gounod’s 
new sacred drama ‘ Tobias.” A cause so good as 
the Hospital affords, where a yearly deficit of £4000 
has to be made good, deserves all support; and we 
are happy to see royalty anxious to support it. 





Mr. C. J. Hargitt has resigned his position as 
Conductor of The London Choral Union, in con- 
Sequence of certain irregularities connected with 
the management. His withdrawal has been 
followed by that of many of the members, who 
have decided upon forming a new Society, and 
requested him to assume the direction, A pre- 
liminary meeting to make the necessary arrange- 
ments, will be held in the course of a few days, 
and immediately afterwards the prospectus with 
full particulars will be issued. We understand 
the Committee will include many highly influential 
‘mateurs, and that the new Society has been 
Promised new and original works for first per- 
formance, 





A rather contemptible trick (if it was a trick | 
and not an accident) was played the other day 
upon Mr. Webhli, the pianist, at one of his concerts 
in Chicago, the piano upon which Mr. Webli 
played having been greased on the entire key- 
board with tallow, in order to prevent him from 
playing. We give this somewhat strange story 
without comment, although we are at a loss to 
understand why Mr. Wehli did not discover the 
malicious deed before he commenced to play. He 
overcame the difficulty without any damage to 
his success. 





The actors and dramatic authors of many of the 
Parisian theatres have formed themselves into din- 
ing clubs with grotesque names, which meet once a 
month for a merry but not costly banquet. The 
Palais Royal Club is called the Gnouf-Gnouf, and 
dines at Laumonier’s on the first Monday in every 
month; La Timballe, that of the Opera Comique, 
holds its meetings at Brebant Vachette on the 
third Thursday; La Gousse, of the Vaudeville, dines 
at Laumonier’s on the first Thursday; and Les 
Petits Agneaux, of the Vari¢tés, at the Boule Noire, 
near the Barriére des Martyres. Les Pekins, of the 
Chiatelet, assemble at the Elysée Meuilmontant; 
while the Diner des Pierrots, of the Folles Marigny, 
comes off at Ravel’s, 





The Neue Freie Presse tells a story of Flotow. 
He arrived one morning in Paris, and having 
only to pass through the city, sent for a hair- 
dresser without taking the trouble to unpack. 
Monsieur le Coiffeur came at call; Monsieur 
Flotow wished to be shaved and to have his hair 
dressed. The coiffeur asked, ‘‘ Has monsieur any 
soap?” ‘No, I have not unpacked; use your 
own soap,” answered Flotow. “Good: do you 
happen to have a razor strop at hand?” “No— 
in my box.” ‘Good; where is your razor 
monsicur?” ‘Also in my box.” ‘“ Ah—good.” 
Flotow was shaved and trimmed. ‘“ Might I ask 
for a comb and brush, monsieur?” asked the 
barber. Flotow grew angry. ‘I have told you 
a thousand times that all my things are un- 
packed; can you not use your own?” “ Ah, but 
perfectly, for example,” answered the obliging 
barber; and accordingly the composer's toilette 
was finished. ‘“ How much do I owe you?” asked 
Flotow. ‘‘ Twenty francs, monsieur.” ‘ How 
then! twenty francs for a shave and brush?” 
cried the customer. ‘“ Pardon, monsieur, but I 
cannot use the comb and brush, the razor, the 
strop and the soap on any other gentleman; they 
are valueless to me now. You may keep them, 
monsieur, and their price is twenty francs.” 
Flotow paid the money for the sake of the joke. 





“Ta Traviata” was first represented at the 
Royal Italian Opera, Saturday, May 21st 1857, 
and reported in the Morning Herald, on Friday, 
May 20th. So obviously false was this notice of 
an opera which had yet to come off, that the 
authorised musical critic of the Herald addressed 
the following letter to the Editor ; — 


La TRAVIATA. 
“To the Editor of the Morning Herald. 

“‘Srmn,—Having been, until recently, for many 
years connected with the musical and theatrical 
departments of the Morning Herald, I shall feel 
obliged by your permitting me'to state that I am 
not the writer of the pretended critique to which 
you referred on Saturday.—I am, Sir, your 
obedient Servant, “D.H. Hastinas,”’ 

“May 27, 1857. 


In justice to Mr. Hastings the following para- 
graph was accordingly put into the Herald, 

“ Royal Italian Opera.—The report of the per- 
formances of ‘La Traviata, which appeared in a 
portion of our impression of yesterday, as some of 
our readers are probably aware, was altogether 
incorrect, the ‘ Traviata’ having been postponed 
iu consequence of the illness of Signor Graziani. 
We are compelled to confide in the honour of our 
reporter in all such matters, and therefore we 





further services of the writer, of the pretended 
critique.” 

We think that the namo of the delinquent 
ought to have been given in this explanation. 
We have known many similar “ mistakes,’’ but 
do not recollect reading so many imaginary details 
of recalls and ovations, and so precise an 
account of an air in which Mario was stated to 
have surpassed himself ! 





ENGLISH TEACHERS AND FOREIGN 
ARTISTS. 





Whatever may come of the investigations touching 
the Royal Academy of Musi¢ now taking place beforo 
the Musical Education Committeo of the Society of 
Arts, one thing has been most clearly demonstrated, 
and this is—that whilst on the Continent the stu- 
dent in music is brought up to be an artist and to 
prove himself so, in England the boy in the Royal 
Academy is educated for the mill and the shop—to 
gain a livelihood as a teacher of music, with just so 
much knowledge and practical power as may tend to 
this end, and no more, It is clear that in our 
Royal Academy of Music the notion of one learned 
in music is rather a notion to be sneered at and 
held in contempt than otherwise. The end of 
teaching in the foreign Conservatoire is knowledge 
and power. For the dissemination of knowledge— 
science—the fundus for the artist to work upon— 
there is in almost every foreign Academy a Nestor 
in wisdom and experience, whose reputation is of 
world-wide celebrity. ‘The pupils are obliged to 
know something of the facts they are to deal with in 
after life. There is a good book for the explanation 
of chords and chord building. There, at all events, 
is no chord-mongering. Then comes tho playing 
from figured bass, and the writing of parts from 
figured bass—the old, well-known basso continuo— 
the genuine thorough bass, not the imposture 
known here under this title. And the first sequence 
after this chord architecture is the plain Chant with 
the Roman Catholic artist—the Choral with the 
Lutheran or the Calyinist, At the Hague the pupil 
is compelled to attack the choral on his first en- 
trance, and the choral lasts him until he is ready to 
leave. It is the old story of the four pages of sol- 
feggio and the singer. ‘‘ When am I to try a song— 
when am I to learn something really great and 
difficult ?”” This was the question put by one of the 
greatest vocalists of his time, when a pupil, to one 
of the most celebrated of masters. “Go, my 
son,” was the answer, ‘you aro the first singer 
in the world.” The pupil in the academy on 
the Continent moves from harmony. weaving 
into counterpoint; or, in other words, the method 
used in school for the development of idea and 
processes of thought. The Canto fermo is his 
silk, worsted, or cotton from which to, make the 
web and the woof—Canto fermo as old chant—Canto 
fermo as old choral. And in this is the full recogni- 
tion of the principle so constantly advocated in 
these columns—that all great art comes out of the 
Church; and that there really can be no great artist 
unless taught from his earliest days to feel that his 
art and his own efforts in it are a flowing out from 
the Divine being. Man is the only living ereature 
who has a will with respect to music. The bird has 
its own song—a beautiful song—because the Lorp's 
song; but the bird has no choice, Man has his 
choice, because a creature in the Divine image; he 
may use or abuse ; he may:know, and not know; he 
may make good, music, and he gan make bad music. 
And if he uses music simply as stock-in-trade, 
merely as a means for a livelihood, he has debased 
it as an art, ignored it asa science, set it up as an 
earthly image for his own base worship, for his own 
selfish purposes, apd further destfoyedy itw life, and 
all chances of his own immortality in its, heing. 

The foreign academy boy is educated to an end— 
a specific result. He is to be one of a Royal band, 
or composer to the King. Or he is to go into the 
Grand Opera, or the crack military band of the 
country, of to be conductor and composer in some 
great cathedral, or organist having a huge organ and 





have felt it our duty at once to dispense with the 


a large choir and constant services with noble and 
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classical music as essentialities in the worship. If 
he learns one instrument, he learns it of one man, 
and the greatest performer on that instrument 
throughout the country. And this great man is the 
boy's only teacher, and when the lad comes out from 
the school he comes out as part and parcel of his 
distinguished master. He has been made an artist, 
for he has seen only artists, learnt only artistic 
music, and has but one desire—to excel as an artist. 
And he is ready to make the tour of Europe as an 
artist. This is not the history of our Royal Academy 
boys. What organist of any powers ever came out 
of Tenterden-street? What pianist so accomplished 
as to undertake a professional visit to the capitals of 
musical Europe? What flautist? what bassoon 
player? And if as mere players our Royal Aca- 
demy boys are so little remarkable how is it 
as logicians in sounds, as adepts in the poetry 
of sounds? Is it not notorious that not a decent 
anthem, not a decent choral, has yet come forth 
from any pupil of the Royal Academy? We have 
had operas from Royal Academicians who could not 
write a four-bar chant without blundering; glees and 
part-songs from Tenterden-street chordwrights who 
would stumble over a four-lined choral. Of arrangers 
we say nothing—for arrangement in this country 
means alteration and disfigurement of another man’s 
work ; but of composer's real work in classical form, 
however elemental, there has been none from any 
pure pupil of our Royal Academy. And the reason 
is, he was never made an artist—such a result was 
never contemplated. Our Academy is dead beaten, 
and must begin again. England may pay for 
artists, not for music masters, and the Board of 
Education and the Society of Arts must not blink 
positions. 


’ 








OPERA IN CHANCERY. 





The attention of the musical world has been this 
week engrossed by certain proceedings which have 
taken place before Vice-Chancellor Woop. To offer 
any opinion on the facts which have induced an 
action at law between Mr. Knox and Mr. Gyr would 
be at present premature; for the Vice-Chancellor 
has reserved judgment. The facts themselves how- 
ever are eloquent :—~ 

In 1849 the Covent Garden Opera was on the 
point of being closed in consequence of the bank- 
ruptey of Mr. Dretarietp. The defendant, who is 
the well-known operatic manager, at this crisis under- 
took to carry on the Opera, and accordingly, with 
the co-operation of the principal artistes, continued 
the performances during that and the following year 
as a joint-stock enterprise, the profits of which, after 
payment in full of minor officials, were divided 
between him and the principal artistes. Mr. Gye 
obtained a seven years’ lease of the then existing 
house, and in 1851 was induced by offers of 
assistance on the part of the plaintiff and 
Sir Wmtium De Barns to undertake the sole 
responsibility of the Opera. In that year £10,000 
was lent to him by Messrs. Covrrs on the 
security of a joint and several bond entered into 
by the plaintiff, defendant, and Sir Wm. Dz 
Barue. This transaction is not, however, material 
to the present case, for the season of 1851 having 
produced a profit of £4226, the whole of the money 
advanced by Messrs. Courts was repaid, and the 
bond was cancelled. Sir Wm. Dz Barne having 
subsequently declined to become again connected 
with operatic affairs, and a further advance being 
necessary to the management, the plaintiff ex- 
pressed his desire again to help the defendant, and 
accordingly a fresh advance of £10,000 was made 
to Mr. Gre by Messrs. Covrrs on the security of 
the joint bond of the plaintiff and Mr. Grx, dated 
the 6th March, 1852. The opera season of 1852 
was disastrous, and caused a loss of £15,000 to 
the management. This was followed in 1853 by a 
furthor loss of £4000. Messrs. Courrs pressed for 
the repayment of their loan, but their demands 
were satisfied for the time by the plaintiff paying 
them the sum of £5000. With regard to this pay- 
ment by the plaintiff and the terms upon which 
the security was originally entered into by him 


The plaintiff at one time contended that he there- 
by became a partner with Mr. Gre in the concern, 
and now contends that it was understood that he 
(the plaintiff) was to be repaid out of the profits of 
the undertaking. The defendant, on the other hand, 
replies that it was understood that the advance was 
at the sole risk of the plaintiff, and if lost in the 
management of the Opera was not to be claimed 
from the defendant. The deficiency of documentary 
evidence on this point increases the difficulty of the 
question. The plaintiff, however, frequently applied 
for the inspection of the books of the concern, and 
on some occasions complained of the way in which 
they were kept—a complaint the justice or injustice 
of which can never be ascertained, owing to the de- 
struction caused by the fire of 1856. The losses of 
1852 and 1853 had forced the defendant to look out 
for new help. In the course of 1853 and 1854 Mr. 
Artnur Henry TristLetnwayte, then an ensign in 
the Scots Fusiliers, entered into partnership with 
Mr. Gye, bringing in a capital of £12,000, undertak- 
ing a liability fora third of the past and future 
liabilities, and purchasing a right to a third of the 
future profits of the undertaking. In 1854 Mr. 
TuISTLETHWAYTE was ordered to the Crimea, and 
before going, in June of that year, made a will by 
which he appointed the plaintiff and defendant his 
executors, and gave to them as tenants in common 
and for their own benefit all his interest in the con- 


promoted and supported by the funds contributeg 
by the plaintiff and Mr. TaistLerHwayrez, leay; 
the defendant, therefore, bound to discharge out 
of any profit which may have subsequently accrueq 
the £5000, and that portion of the £12,000 of yp. 
THISTLETHWAYTE’S which was bequeathed byhim to 
the plaintiff. The defendant in reply relies (ag 
legal defence) on the Statute of Limitations, ang 
on the alleged understanding that the £5099 
was not to be claimed if once lost; also on the 
laches of tho plaintiff and his acquiescence, 
without any assertion of his claims till 1860, in 
the new enterprise of the defendant, and both as to 
the £5000, and the share of Mr. TaisTteruwayry’s 
contribution the defendant asserts that the whole 
of the advances and of the capital of the partner. 
ship were swallowed up in the losses occasioned by 
the fire, and that his management since that event 
has been the recult of his own industry, capital, 
and enterprise, andis not in any way indebted to 
or liable for the money risked in the anteceden} 
speculation. 








COUNTERPOINT WITH THE OLD 
MASTERS. 





He who teaches tho setting of pricks or points one 











cern of the Opera. He had previously proposed to 
make a similar gift by a deed of assignment, but it 
was never executed. Ho shortly afterwards died in 
the Crimea. 

In 1854 the defendants obtained a lease of the 
Opera House for ten years from 1853, and the 
season of 1854 produced a profit of about £2000. 
In 1854 there was a loss, said to be heavy. In 
March, 1856, during the absence of Mr. Grn at 
Paris, the theatre was burnt down. The defendant 
alleges that the conflagration, by the destruction 
of dresses and properties of various kinds, caused 
a loss (independently of the building) of £40,000, 
and that all the capital previously contributed was 
thereby entirely swept away—the sum of £8000, 
the result of the only insurance, having gone to 
discharge old liabilities. He accordingly asserts 
that all which was subsequenty done and produced 
was the result of his own energy and enterprise, 
and was in nowise the result of or connected with 
the old speculations which ended disastrously at 
the fire. Mr. Gyr, however, soon after the fire 
carried to the Lyceum Theatre the Opera concern, 
and the majority of the artists, who out of 
sympathy for him did increased work at 
reduced salaries. The seasons 1856 and 1857, 
and the Opera concerts which were then for 
the first time given at the Crystal Palace pro- 
duced a profit. In 1857 the new Opera House 
was commenced, Mr. Gyr having floated a scheme 
for completing the building and fitting it for per- 
formances by means of joint contributions. The 
plaintiff was applied to to be a contributor, but he 
refused. The alleged cost of the building was 
£60,000, and of the Floral Hall was £27,000. In 
1860 disputes arose between the plaintiff and the 
defendant as to the use by the plaintiff of certain 
boxes at the new Opera House; friendly inter- 
course was broken off, and a suit was commenced 
by the plaintiff, in order (amongst other purposes) 
to establish a partnership between him and the 
defendant. This bill was in 1863 wholly dismissed 
on this point, with cost to be paid by the plaintiff. 
The present suit asks for an account of the profits 
of the undertaking from the 14th of March, 1851, 
and for repayment out of such profits of the 
beforementioned advance of £5000 and interest 
at 5 per cent,; also that the partnership between 
Mr. TuistLeTHwayTe and the defendant may be 


share in the £12,000, brought in by Mr. 
THISTLETHWAYTE, 

It will thus be seen that the plaintiff wishes to 
establish that the operatic concern carried on by 
the defendant since the fire of 1856 is a mere 
continuation of, and is identical with, the concern 





the principal questions in the case arise. 


wound up, and for an account of the plaintiff's: 


against another teaches the composing of descant, 
and how to make use of the concords and discords 
in a proper manner, so that the union of the parts 
shall make good harmony. The bass is the grouni- 
work or foundation upon which all musical composi- 
tion is to be erected; measure or compute all in- 
tervals or distances from the bass. Of the seven 
diatonics the 1st, 3rd, 5th, and 6th are concords; 
the 2nd, 4th, and 7th discords. Of the seven di- 
atonics six are key sounds—three major (C, G, F), 
and three minor (A, D, E). Bisnokey. Cadenoes 
are endings of parts of the piece, and at last of the 
whole piece. As to moves in counterpoint there are 
three sorts between any two parts. One part may 
stand still and the other move to any concori. 
They may ascend together in 3rds or 6ths; they 
may descend thus, in syncopation or otherwise; and 
they may move diversely—one rising, the other de- 
scending. 

Every key is either major or minor. For middle 
closes or cadences in the minor there are those on the 
5th, 4th, 3rd, and 7th. Let G minor be the key— 
cadences can be on D, C, B flat major, and F major. 
For middle closes in major use the 5th, 4th, 3rd, 
and 2nd (in G major cadences on D, O, and E and 
A minor). To make a good melody first catch your 
hare—a good frame—bass, which should have middle 
closes, and tho longer the bars the more and met 
rier the closes. Here is a very short one— 





—, ae ~~ 











Hereupon, make half a dozen melodies, note against 
note, conjoined, disjunct, in leaps or skips, beginning 
with an 8th, a 8rd, or a 5th. When ready and per 
fect at this two-part writing, try a third part, inner 
to treble and bass. Are the 3rds, 5ths, and Sths, 
at present and avoid the 6th, and avoid 8ths as much 
as possible. In making four parts put your Mezz0 
close to the Soprano and keep the Tenor near to the 
Mezzo. The three Upper parts should lie close 
together. Avoid the 8ths and two fifths rising a 
falling together between any two parts. 

There can be but three several concords joined at 
once to any bass—either 3, 5, and 8, or 3, 6, and 8 
When 6 is used, 5 is omitted, and vice versa, When 
(writes Thos. Morley) you put in a sixth then of 
force must the 5th be left out, except at a cadence 
where a discord is taken. 

So much for the minor key ; now as to the major. 
Here 6ths are very frequent, especially on the 3rd, 
the 6th and the 7th. The 6th on the 6th of the key 
is sharp and leadeth to a middle close. . 

All melodies have the perfect concords of their 
keys for their root basses. Begin with a perfect 
concord—8 or 6; end on 8. Occasionally bet 
with 8—never with 6. Never end on 6. 





carried on before thatjcatastrophe,’and was in fact 


major and minor are most useful and pleasivé- 
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Two minors follow better than two majors. When 
rising begin with major 8rd, when descending begin 
with minor. Change the quality alternately. Move 
to the nearest concord. Every sound may be raised 
or depressed, and every chord is variable, for its 
‘ntervals may be extended or contracted. A discord 
peat between two concords and is an interval less 
than a 8rd. It is occasioned by not parting with 
gome sound in the preceding harmony. All discords 
are first held, secondly struck, 3rdly let go, or 
joosened. Example: 





Soe a OT 
——< : ee 
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For examples of round cadences see PLAyForD (p. 
9, Art of Descant) and Simpson (Art of Comp., pp. 
51 and 62). Avoid inharmonical relation. When 
setting a bass to a treble, reckon the concords 
downwards, When eetting a treble to a bass 
count upwards. Keep your upper parts so close 
that no other part can be put in amongst them. 
As to removes you can go from any key, major or 
minor, to its Sth and 4th, and to its relations; 
(6ths and 3rds, major or minor, according to the 
mode), to its natural discords 2nds, and 7ths (di- 
atonic or chromatic), and lastly to the chromatics 
of the root sounds—1, 4, and 5, 








A LITTLE CROSS SWEARING. 





What are the bounds of criticism as defined by 
law? How far may the commentator by profession 
comment on the faults of public men? When does 
comment, in a disparaging sense, become injurious 
and pryable? These are questions arising every day 
in the private lives of critics and criticised, and 
claiming solution twice or thrice a year in our law 
courts. These were questions presented for the con- 
sideration of an intelligent twelve in the Court of 
Exchequer on Wednesday last. The intelligent 
twelve came up to the mark with that sagacity which 
has rendered juries immortal ere now, especially in 
Wales. 

There is, as is well-known, a certain theatre called 
the Lyceum; and there was produced there, as is 
less known, an uncertain piece called “ The Watch 
Cry.” When “The Watch Cry ” was first announced 
in connection with Mr. Frcnrer’s excellently regu- 
lated establishment, people asked what it meant; and 
the facetious among informers, whose love of & joke 
overcome their regard for truth, would answer that it 
meant the loud and bitter wail for the chronometers 
deposited by Mr. Fecurer’s company in the hands 
of the Lombards during a long and necessitous 
holiday. The truth is, the company had been long 
out of work before the ‘* Watch Cry” was produced. 
Itcame out however at last, and very bad it was; 
and not all Mr. Parerave Smrpson’s work, nor all 
Mr. Fecurer's play, could save it. Now, among the 
different notices given by the journals of this 
moribund piece was one by an evening paper, the 
Glowworm, a journal devoted to the interests of 
musi¢ halls, and which relies for its position on the 
fact that for a penny it gives such playbill informa- 
tion as would cost twopence to buy at the door of a 
theatre. The Glowworm is not as brilliant a light 
as its name would imply: Mr. F. 0. Burwanp 
having started as editor gave it up in disgust: but 
it said a sharp thing of Mr. Ewrry in the “ Watch 
Cry,"—the said sharp thing being this :— 

Mr. Fecnrer as Silvio was admirable, and his by- 
Play in the second act was especially worthy of 
Praise. Miss E.swortay was also exceedingly good. 
The well-dressed scoundrel was eninabigio vlaget by 
Mr. Wippicom; and the part of Mr. Emery was 
efficiently spoken by the prompter.”’ 
Outhis appearing, Mr. Earery felt aggrieved, and 
instructed his solicitor to apply to the editor for an 
apology, but the recalcitrant editor printed the 

Wyer’s letter with a sneer. This being a practice 
calculated to irritate lawyers as well as clients, an 
ation for libel was brought, and some curious 
“reumstances came out, the most curious being that 


4 are a good many people who will swear falsely 


Mr. Every swore that he had been perfect in his 
part of the “Watch Cry,” and that he ‘had never 
been prompted; and Mr. Henry Maruew, the chief 
prompter of the Lyceum, swore that he had never 
prompted Mr. Emery; and would swear that Mr, 
Craven, the assistant prompter of the Lyceum who 
prompts actors when they are at the back of the 
stage, down deep glens or in thick woods, had never 
prompted Mr. Emery. And Mr. Horssay, the stage 
manager, who had played Cosmo de Medici, swore 
that Mr. Emrny had never been prompted. And 
Mr. Wippicoms, who in examination proved to have 
forgotten what part he played, swore that Mr. Emeny 
had never been prompted. Then up came the critic 
who had penned the libel—Mr. Artur WiiuiaM A 
Beckett, son of the comic historian of England and 
Rome—and swore that Mr. Eweny had been prompted, 
for he had heard the prompter’s voice. Equally 
strongly swore Mr. Pararave Srupson that Mr. Emery 
did not know the words which he (P. 8.) had written 
for him, and that the words of P. 8. were supplied 
him from the P. 8. Mr. Pararave Smrrson took 
occasion to say that he did not like the result of the 
first night: in which opinion the public will pro- 
bably join him. He further deposed that neither 
Mr. Wrvpicoms nor Mr. Frecuter knew his part : the 
query being whether there be grounds for two more 
actions in that statement? And then everybody 
having sworn to opposite circumstances, the judge 
charged the jury, and the jury found that Mr. Emery 
had been libelled to the extent of five guineas, and 
that therefore by implication both the critic and 
Mr. Patcrave Simpson had made statements the 
mildest style for which is to say they were crams. 
With all our hearts: the jury know better than we. 
Butif the Glowworm’s criticism be wrong, has not the 
prompter himself grounds for an action for libel? 
Suffering as he does from the degrading imputation 
of having had to speak Mr, Patanave Smurson’s 
words. 








HIGHWAYS AND BYWAYS OF ART 
LIFE IN LONDON. 





Ovr Own Borneman DRAWS oprous CoMPARISONS BE- 
TWEEN THE Crvinity or Enrerramners. He Visits 
THE OnysTaL PaLace AND sEES Ernarpo. A 
CHOICE-MOUTHED PROVINCIAL. 

‘‘Every gate is thronged with suitors, all the 
markets overflow,” my dear Editor, as you correctly 
remarked. The season and the excellence of the 
Christmas entertainments have produced such a 
rush upon every door where money is taken, that it 
is futile attempting to go anywhere unless you are 
prepared to sit upon your neighbours or be sat upon 
yourself. Good luck produces selfishness in the 
managerial breast of course; the free list has 
suffered much of late. Selfishest of all the selfish 
ones are the Royal English Opera Company, for 
they have even stopped the press. Drury Lane 
requests the press to come to the morning per- 
formances; Covent Garden requests it not to 
come at all. Considering how largely the ope- 
ratic shop is indebted to puff paragraphs (egpe- 
cially in the daily papers) for the success of its 
pantomimes, I think the directors might spare 
a few seats somo dirty rainy Saturday afternoon 


enough in all conscience, and a little politeness of 
this sort is never thrown away. A notable con- 
trast to the greed of the Company (who have even 
asked the shareholders to stop away) is afforded 
by Colonel Stodare in his little box in Piccadilly, 
He too sends money from the doors, and the pro- 
portion of those he cannot accommodate to those 
accommodated is infinitely greater than can 
happen at the big theatres; for at every morning 
performance of the Colonel’s the proportion of the 
rejected to the accepted is about three hundred 
per cent. Does fortune make the Colonel un- 
civil? Does he’request the Palladium to absent 
itself? Not in the remotest. He is politer than 
ever. He will keep invaluable stalls if necessary : 
invaluable stalls being taken for a month in 
advance, he will accommodate the Palladium with 
extra chairs: extra chairs being all taken up, you 





court of justice, in and about the Strand, For 


to the Palladium of Liberty, Their house is big | fir 


can make you; and I believe if every ith of 
standing room were occupied when you called, 
the polite Colonel or his equally polite manager 
would offer you a seat on the chandelier. How 
different this to the greedy grasping Company's 
manners (Limited), 

Finding London so full I thought this week I 
would go in search of solitude at the Crystal Palace. 
Hating the Crystal Palace with a fervent hatred, 
I go there under much the same impulse which used 
to induce pilgrims to put peas in their shoes. To 
my mind that big Warehouse is the most desolate 
place in the world inside, with its boarded floor and 
the interstices for ventilating, and its vast galleries, 
and its toilsome ascent from the station, and its 
general bigness which so knocks one up. Outside I 
concede the beauty of the grounds, but inside it is 
simply the Pantheon on a too large scale. Give me 
the Burlington Arcade in preference. But I wanted 
to see Signor Ethardo, of whom the rumour wont 
that he was great. 


Physically I did not find him great; he is a 
slightly made but well knit man with an attractive 
face and good head. But his greatness appears 
when he comes on in a skin-tight costume roaming 
about a platform before the organ, mounted on a 
globe. There is an apparatus like a large cork- 
screw point upwards, erected before the orchestra, 
and up this Ethardo paddles his globe, much as a 
small fly might mount a corkscrew, approaching 
the point circuitously. The top of the spiral thing 
is at least 60 feet from the platform, and the board 
up which Ethardo rolls his globe is a plane surface, 
A single false step would send the globe spinning 
off the ascent down to the platform and Signor 
Ethardo with it, which would be death to the per- 
former and probably a few broken heads to tho 
spectators. His wonderful accuracy keeps him 
safe, and this accuracy is more suprisingly shown 
when, having rolled the globe to the top, 
he turns round on it and descends backwards. He 
has such full power over his—shall I say vehicle P 
—that he can stop it on the steepest incline of 
the corkscrew. The people cheered of course ag 
he safely accomplished his ascent and descent, 
and I cheered too, but I cannot say I liked 
it altogether. Why should such a spectacle have any 
interest for humanity at all? What pleasure should 
there be in witnessing a man peril his life for no 
purpose? The object of Signor Ethardo after he 
has mounted his spiral staircase is (so far ag the 
spectators are concerned) to come down again. He 
performs no action beneficial to man or beast: why 
then should he endanger his life? No, sir, I don't 
think I am morally a coward: I can undergo all 
sorts of painful ordeals; I can have teeth extracted 
with a smile, I can sit out ‘ Nellie’s Trials,” eat 
tripe and onions, read Muttoniana in the Musical 
World right through, associate with the most de- 
graded of my sex (including Liverpool journalists), and 
perform a great many actions from which ordinary 
humanity shrinks; but I cannot comfortably look at 
Signor Ethardo mounting a spirality of 60 feet, with 
the imminent risk of breaking his neck, If, impelled 
by the same morbid feeling which sways the multi- 
tude, you go to see him, all I advise is: Don’t dine 
Bt. 


And don’t—if the grounds allure you—don’t be 
tempted by a Rantoone. Iwas, In association 
with a young gentleman of chirpy manners and a 
too, too confident soul, your. own Bohemian 
debased himself by mounting a Rantoone and 
endeavouring to impel it over the soft.soil., Lhe 
result was disastrous, the end. being that after 
having placed ourselves in the position of rowers 
and stokers and working like criminals, at the 
mill, we had to convert ourselves into horses and 
drag the horrible vehicle home. The Crystal 
Palace people have burst out in a little joyous 
decoration on the occasion of Christmas, Besides 
the evergreens they flourish in a number of 
inappropriate mottoes in crimson and gold which 
are hung about the nave. The gentleman who 
invented these devices appears to have done so 
after dinner in a moment of convi 4 for we 





are still as welcome at the Colonel’s as the floor 


find little gaspy sentences suggestive of bibulous 





RO A PS RI A SAT SA 









































































ctedindipeserate 







































































































. break the key. 





268 


THE ORCHESTRA. 





[No. 121, Jan. 20, °66, 











philanthropy, such as Assent Frrenps, Erin Go| musicians in general. 


Bracu, Autp Lana Syne, and other devices 
equally amiable and equally irrelevant. 

The Live rpool Porcupine has favoured me with an 
article, of which such expressions as ‘ indecent,” 
** scurrilous,” and ‘‘ kicking ass,” applied to 
myself, constitute the argument. Ido not intend 
to treat the Porcupine homeopathically by replying 
in the language which that journal best under- 
stands. Speech is silver, silence golden, saith the 
sage; but speech is mud in the Poreupinal mouth. 
When a man ranges the fishmarket to enrich his 
vocabulary, it is advisable to leave him to his spoils. 
I prefer that course to the tu quoque rejoinder. Tu 
quoque, I beg to inform the Porcupine, means 
* Yon're another; I translate this, doubting the 
Porcupine’s strength in Latinity. His forte lies in 
the use of the very vulgar tongue. 


“ ass,” 





A DISPUTED POINT. 


To the Editor of The Orchestra. 
Sir,—Will you kindly decide a question between 
two or three musical friends concerning the 
correctness of the following progression :— 
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On the one hand, it is contended that the A must 
descend to the sharpened G, Thus :— 

















(which no doubt is the usual way). On the other 
side, it is asserted that the first progression (A to 
G natural, with chord of C), if not remarkable for 
its extreme correctness is at least admissible. 

Will you kindly state whether the first is 
admissable ; or whether it is absolutely wrong and 
to be avoided.—Oblige your obedient servant, 

‘ We We 

[The sound D sharp in the key of C does not 
D sharp in the key of A minor 
divides the gamut, and is open to fine treatment. 
The first example can close on C. 


























THE CONCORDIA SOCIETY. 





To the Editor of The Orchestra. 


Sin,—Is not the Mr. Volckman, the conductor 
of this society, the right hand of the Rev. 
Clement Jukes, of Middleton Road Chapel, 
Dalston, in which a performance of music took 
place about three weeks ago at the opening of 
the new organ? Mr. Volckman is no doubt well 
qualified to unearth the buried jewels unsought 
for by professional hands, and whilst recording 
this to his great credit I cannot but remark in 
strong terms on the sloth and apathy of our 





The amateurs are made 
professors in Universities; the amateurs are made 
the Jurors at the great Exhibitions; the amateurs 
take the lead at the Exeter Hall Sacred Har- 
monic Society; and now the amateurs are about 
to resuscitate the illustrious but forgotten dead. 
What can the profession be about ? 

I am, Sir, your obedient Servant, 


—"-* 
» oar 


MR. VINCENT WALLACE. 


A. A. W. 








To the Editor of The Orchestra. 

Sir,—Although some difference of opinion has 
arisen (and may arise) as to the birthplace of Wal- 
lace, my present purpose has nothing to do with the 
fact, as to whether he was born in Waterford or in 
Ballina, in the far west of Ireland; I think, how- 
ever, the right of the latter locality to claim his 
nativity could be easily established if any object 
worth while could be gained by doing so; and, 
that the memory of such a man should be duly 
appreciated in England and America, and not recog- 
nised in Ireland, seems to me to be a slur on the 
land of his birth. While there are committees 
forming and subsciptions raising in both ¢ountries 
to do honour to his memory, as yet nothing has been 
done here towards evincing a kindly feeling for him, 
or promoting the advancement and interests of his 
family. 

T am aware that in getting up any philanthropic 
feeling here, the fire so requisite to be kindled is 
soon extinguished by having cold water thrown on 
it before it acquires the necessary heat, and in ex- 
emplification of this, I lately became acquainted 
with the fact (while talking on the subject toa 
proficient whom I met) that immediately after the 
death of Wallace was announced in Dublin, an 
application was made (by some leading men of his 
own profession, one of whom was an intimate 
friend and admirer of his, and whose acquaintance 
he enjoyed for upwards of fifteen years) to the 
Managing Committee of the late International 
Exhibition for the use of the Concert Room there, 
and the necessary lights, in order to get up a 
concert in aid of the Wallace Fund, and at which 
all the musical talent in Dublin, assisted by 
others, would be gratuitously given, and that 
favour was at once refused. 

Now, sir, the object I have in view is, that by 
noticing the matter through the medium of your 
paper, the subject will be brought before the 
public, in the hope that even at the eleventh hour 
exertion will be made to form a committee, and a 
subscription set on foot, that will not only be a 
just tribute to departed genius, but also reflect 
credit on the land of my birth.—I am, Sir, Yours 
obediently, 

“Sweet Sprrit, HEAR MY PRAYER.” 

Dublin, Jan. 14, 1866. 





MEMORIAL WINDOWS IN THE ABBEY. 





To the Editor of The Orchestra. 

Srr,—Among dead musicians connected with 
Westminster Abbey there is one rather ill-used 
by Dean Stanley at the great commemoration 
the other day. If one man’s music is to be sung 
because he is buried in the Abbey, another because 
he is not buried in the Abbey, and a third because 
he has the money to pay for six feet of freehold 
in the soil, what claim to this honour has the 
man who figures in a window in the Abbey? 
There is Mr. Vincent Novello—hia family have 
been grateful and subscribed the money for the 
window—the Dean and Chapter have also been 
grateful and taken the window and put it up—and 
yet not a note of his music was sung in West- 
minster Abbey on the festival of the Holy 
Innocents last. I stand up for Vincent No- 
vello, his window, and his rights. He was no 
Pharisee, no Sectarian, no Puritan; of a catholic 
mind he disbelieved priests, liturgies, rites and 
ceremonies; he put his hands on all kinds of 
music which he “arranged,” and in so doing 
destroyed the then receding traditions of the 
Cathedral. It was certainly injudicious to forget 





—$<—— rd 
the music of Vincent Novello of window notoriet 
in the Abbey, and there is a man late of ms 
Abbey choir who ought to have a window Opposite 
to that of Vincent Novello. I mean Mr. William 
Hawes. Like Mr. Novello he hada catholic ming 
for music, and like Mr. Novello he arranged much 
and in a peculiar manner. He only lived t, 
destroy tradition. They were arcades ambo ; they 
should now shine arcades ambo; and their music 
should be heard in the abbey and in all coy. 
memorations with that by Messrs. Cumming, 
Montem Smith, John Foster, John Hobbs, John 
Atkins, John Sale, John Hopkins, and John 
Brounsmith, I am, Sir, your obedient Servant, 


Haronp, 
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COUNTERPOINT. 





To the Editor of the Orchestra, 

Sir,—May I ask Dr. Flowers through your 
columns, what is Counterpoint? I ought to know 
something of music for I have learnt harmony aud 
thorough bass. Of design I know nothing, and 
have always imagined that the shape of musical 
compositions results from accident or inspiration, 
I know it requires genius to invent a new dress and 
put it on nicely, and that which is wanted to make 
dress pretty and proper is I dare say wanted to 
make music pretty and proper. But ladies must 
be clothed although no geniuses, and many of my 
friends compose music without inspiration. I am 
not a genius, but I compose music, and many of 
my songs are published, and have been much liked, 
I hope they are not “ atheistical” for I am rot 
an atheist. If in a few lines Dr. Flowers 
would explain what is comprised in the word 
Counterpoint he will confer a favour on your 
constant reader, Marr, 





eS 


CHANTING. 





To the Editor of The Orchestra. 

Srr,—As writer of the article entitled “ What 
is Chanting?” you have not answered the “three 
questions” which I submitted to your con- 
sideration. 

In the first place you asserted that the Psalms 
of the day were “ metrical.” I did not deny nor 
grant the claim, but asked the question, If they 
were so, what did Tate and Brady mean by 
writing a metrical version of the same? I did 
not require to know whether they did their work 
well or ill—nor anything relating to its commer- 
cial value—nor yet of its history and ultimate er- 
tinction. Their names for erudition were sufi. 
cient authority for citation to prove that the 
Psalms of the day are not metrical, or in more 
definite English, that they are prose. 

Insthe second place I asked the question: If 
“seven bars is not a rhythm,” why not, and on 
what authority? This you have passed by in 
silence. In the third place, I did not ask for the 
present revelation of your fancy of seven bars 
being three and a half, but, as you had presented 
the first section of the chant. with a semibrevt, 
for the benefit of the reciting note, I was curious 
to know why you did not treat the second section 
to the like gratuity for the same reason — the 
reciting note? 

It was, at first, evident and, if possible, more 80 
now, that you are under the impression that 
measures should be of even numbers ; and, there 
fore, a measure of three bars succeeded by one of 
four bars is wrong! The Anglican chant stands 
a stubborn fact against your even numbers, and 
instead of acknowledging it as such you try to fill 
up your theoretical mould of four bars, and as the 
composer of the music has not supplied sufficient 
notes, you have recourse to a complimental rest. 

In conclusion, respecting your peroration, I may 
say that if my “insight into the rhythm of fhe 
Anglican chant” had depended upon your elucide 
tions, it certainly would have been, as you re ’ 
‘small !”—Yours obediently, ' 

Wiis Herssy, Prof. of Music, 

Liverpool, 56, Bedford Street North. 
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R & CO. Limited, 201, Regent-street, 
en ublished the subjoined Compositions, 
Vocal and Iasoramental All sent at half-price. 


A en 
<9 BEFORE SAUL. 
yp” SENG and B. BORDESE. 3s. 


Lo WALTZ. METRA. 4s. 





In D, 








ee 
aca ALL FORGOT! Song. CH. LORET. 
3s. 





Petite Fantaisie. 


2s. 6d. 


LADRA. 
Gist CROISEZ. 





is TL BARBIERE. Petite wana, CROISEZ. 
2s. 6d. 





AM VALSE. LEVY. 4s. 





\ AVERLEY. Scotch Fantaisie. BERGER. 
3s. 








‘ECLAIR. Petite Fantaisie. CROISEZ. 
L 2s. 6d. 

LAUTO MAGICO. > Fantaisie. 
F BERNHOFF. 2s. 6d. 





sree Petite Fantaisie. CROISEZ. 
2s. 6d 








Mo Petite Fantaisie. CROISEZ. 2s. 6d: 








ya WELCOME HOME. Vocal duet’ 
MACFARREN. 3s. 





[ IS MAY. Part-song. MACFARREN. 3s. 





Re ME TO SLEEP. Song. J. BARNETT. 
8s. 





RX: Idyll pour Piano. SEELING. 3s. 
A 





COnSBULA. Piano duet. DE VILBAC. 
3s. 





| iieeemees A TOL Reverie. FELDER. 3s. 





——— Valse. C. GODFREY. 4s. 





ATHER OF LIGHTS! 
WALLACE. 33s. 


N AY-FAIR GALOP, C. GODFREY. 4s. 


Sacred Song. 








Orr DOVE. Ballad. GOUNOD. 3s. 





Lt BACCHANTE. Piano. NOLLET. 3s. 





UEEN OF THE _ISLES. 
C. GODFREY. 4s. 


[mam Valse. CALLCOTT. 4s. 


Quadrille. 








|= MUSKETEER. Song. MEMBREE. 3s. 





RPHEE AUX ENFERS. 
STRAUS. 4s, 


\ ARCHE FUNEBRE DE CHOPIN. Duo 
4 for Piano and Harmonium. FRELON. 6s. 


Quadrille. 








DELAIDA DE BEETHOVEN. Duo for 
Piano and Harmonium. FRELON.. 6s. 


_. 


es POUR 





HARMONIUM. 
SAENS. 3s. 


D* GIOVANNI. Harmoniam. FRELON. 


SAINT 








BAkcARoLce. SAINT 
SAE 


Harmonium. 
NS. 8s. 





Q KAFOOZLEUM : ihe great Comic Song. 
8. . 








[™. Vocal Valse, in C and B, ARDITI. 3s. 
[Eu. Arditi’s 








Valse, arranged for dancin 
by GODFREY, 4s. ad 


Beste GALOP. F. DAWSON. 4s. 


ALSE PAR CHOPIN. 
ve —__ Harmonium and Piano. FRELON. 








Duet for 
68, 





MopERy PIANOFORTE SCHOOL, FOR 
MANSOUR" AND _ EXPRESSION. 
8. nett 


MM. NOLLET and 


Canoes VALSE. CALLCOTT. 4s, 





Grube FOR STYLES. Part I. of above 
4s. 








TUDIES FOR EXPRESSION. Part II. of 
above 4s. 
OUVENIR DE ST. LEONARDS. Polka. 
FELDER, 8s. 





i\' ASSACRE OF MACPHERSON. Comic 


Song. BON GAULTIER, 8s. 


ee of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 











OUVENIR DE BATH. Polka. FELDER. | 


3s. 





A BICHE AU_ BOTS. 
BERNSDORFF. 33s. 


] ” Seretee WINE LANCERS. C. GODFREY. 
4s. 


Piano. 








ps LES NUAGES. Reverie. ASCHER. 
4s. 





ETHLEHEM. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 


eee WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD., 








) i eipsaronr SONG. K@NIG, 3s. 





100°" PSALM (LUTHER’S). For Piano 


SURENNE. 3s. 


NA NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 


l, sreneanne meauenr 
8. 
Ye BORD DU _ RUISSEAU. 
FELDER. 33s. 


\ ERRILY, MERRILY, OVER THE SNOW, 
Part-Song, HATTON. 35. 


| Fol OF rr ak i 
3. 








WALLERSTEIN. 





Idyll. 








Piano. FELDER. 





Lys CURFEW BELL. ARDITI. 3s. 





pas FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s 





HE WHOLE of the ABOVE NEW MUSIC, 
as well as all the Répertoire of Cramer and Co., as con- 
tained in their extensive Catologues, may be obtained under 


their 

GUINEA SUBSCRIPTION, 
which a subscribers to select and keep as their own 
property, when and in what quantities they please, FIVE 


GUINEAS’ worth of Cramer and Co.’s Sheet Music. 
Prospectuses and Catalogues on application. 
Cramer and Co. Limited, 201, Regent-street. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamimton & Co, 


4 RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. u GROGAN, Selector of Musical Instruments (16 years 

practically engaged "in the eminent firms of Messrs. Broadweod 

and Erard). ee 10s. x. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, Lon 








New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment 
of ‘‘Come into the Garden, Maud.” 








there has been no Song like this since the days bes 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N bd W OPEN. 
TARIFF. 
Grounp Froor. of. &.6 
Sitting-room and Bed-room . “ ..from 12 0 to 28 0 
-! ‘ aT 40, 80 
‘IRST  Froon 
Drawing-room, with Bed” and _——. pt 
&e., en stile... 25 0 upwards. 
Drawing- room and Bed-room . oegae endo sh, ce, Oe we. & 
Sitting-rooms and Saloons... wesc See ae 
BORROOMIO Ys f. a Uect eee ibiecectvecssecses BiGy @ © 


Ssconp Foor, 


Drawing-room, with Bed and ueaeng, oom 





&c., en suite .... ys 20 0,, 2 0 
Drawing- room and Bed: room, en ‘suite err er 15 0 
Sitting-rooms. 10 0 
Bed-rooms and Dressing: room communicating 7 0, 15 0 
Bed-rooms , bee 3.0, 10 6 

‘Tura @roon. 
Sitting-room, Bed, and Dressing-room, &c., en 
SE inks: amiss 18 0,, 21 0 
Bed-room and pin rooms, ; ns 7 0,12 0 
Bed-rooms .. 6... ve ees ose .8 Oy 8 8 
Foon RTH Puben. 

Dressing-room and Bed-room, rar meena 5 6,, 10 6 
Bed-rooms . . . 2 » & © 
Urren FL00n—BED- ROOMS, from le 6d. to 2s, 6d. 

Extra Beds occupied on the First or Second oe vdievs OS 
Ditto, on the Thira or Fourth aa - — 

Visitors’ Servant’s Bed, per ni me ra 1 6 

Ditto Board, aes ty (each) . 5 ® 
Children’s Cots .. aaeeee - & 6 
sank 
pe. ccone co cece smabeteccsqctesecssy mb. 8 O 
CONN... 0.00 ce Wewtevdapovevereresegs crocs 1 O 

Shower .... 10 
Hip or Sponge .. 


SALLE » Mane - OR , Gomenas, Dame Room ‘rom ‘Lapizs 
AND GRNTLEMEN, 100 PRET BY 40 FRBT;— 





Breakfast, plain ... Cocccccccccscsesesgeee © O 
a Cold Meat or Eggs... - 26 
as Chops or Steaks, Broiled Ham and gs. 8 0 
Teas, plain ...... . . - 16 
Dinner, off Joint.. oneminaeee bia wseonsence Ow 
B Ta Carte os occecs ce colce sand ericcerdcacedccdebs 
Suppersand Luncheons... scocccccccccccocecoces ftom 1 6 
Cups of Tea or Coffee ......... sovccsceee O 6 


TABLE DHOTE, 5s. 
When Meals are supplied n Bed Rooms, 1s. per head extra 
will be char; 
The Hote contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 
Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sgrvicr.—Visitors will be charged ls. Gd. per day each. 
Casual Customers. 6d. each meal, 

The Hotel Company will not be respousible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notive of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period, 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED If REQUIRED. 


*.* Visitors are requested to communicate any cause of vom- 
plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 


Bs 


IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, Scholastic 


Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful poo ons, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHK NESS JN PRICE, mast 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name ag a guarantee of 
quality ; they are put p 2 boxes containing one gross each 
with Inbel outa, faud the fac-simile of hiasignatuzp. 

At the request of nume ns ep, n tuition J, G. 
has introduced his WAR ANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to vehald use, being of dif- 
ferent ‘degrees of flexibility, and with fine, medium, and broad 
— suitable for the various kinds of writing taught in 


schoo 
fold retail by all stationers and lers. evehants and 
wholesale dealers can be supplied at the Works, -street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, 











ARIS. —Mousteat HENRY RONGET, Pro 
fessor de Chant et d’Ktude de Roles, will be happy to 
iglish Artists visiting eerie, who may 
desire to — oy a a French - ty ~y Ré 


offer his services to any Ex 


ef fifty pupil nh ine i inh hl has prepared 
upwards o' pup pow on te rinc’ rene yric 
bi is th thorough ly conversant th Bnglis Operatic and Consert 


References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paalin, et Grosser, Professors at the Conservatoire 
Impérial de Musique; MM. Gé Girod, Music Publishers, 
AssaGe SAULNIER. Mon- 
assist any bye pupils, who 





Cramer & Co, Limited, 201, Regent-street, W. 


are strangers in Parjs, and recommended by the above gentlemen, 














L === 


BETHLEREM 


(A Christmas Carol), 
By CH. GOUNOD. 
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CHORUS”) - . - - - . - 48s. Od. 
VOCAL SOLO =-.- . - . - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Qd. 





In this quaint Pastoral M. Govunop has happily given us his idea of the Shepherds’ music at the 
Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which wil 
remain as one of this great Master's most charming and characteristic inspirations. 





LONDON : 


CRAMER & CoO. LIMITED. 
201, REGENT STREET, W. 


GOUNOD'S NEW CHORUS. 


“BY BABYION’S WAVE” 


(Psarm CXXXYVIT.) 














CHORUS - . . . ° - - 4s. Od. 
VOCAL SOLO .« - - . - - - 8s. Od 
FULL ORCHESTRA (Parts) - - - - 10s. Od. 





This lovely paraphrase of Super Flumina” is in Gounop’s best manner; full of light and shade 
—of pathos and passion—and equally effective in the Drawing-room as in the Church or Concert Hall. 





= 


CRAMER & CO. LIMITED, 
201, REGENT STREET, LONDON, w. 
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NEW DANCE MUSIC. 


= 











~” 
~ 
a 
- 


GODFREY - - = “Florence Valse” oy igGehas @ 
GODFREY - =~ = “Tima Valse” 90108 JA90T * 4 0 
GODFREY - - «= “Mayfair Galop” - - - «- 4 0 

| GODFREY - - “Queen of the Isles Quadrille” - - - 4 0 
GODFREY - - “ Rhine Wine Lancers” - = «= 4 0 
GODFREY - - “Coldstream Guards’ Quadrille” - - - 4 0 
WALLERSTEIN - ~~ = “ Viennese Lancers” STI ie 40 ff 
CALLCOTT - - - “Tilian Valse” - - = = 4 0 
DAWSON - - = =“ Bugle Galop” - - = = 4 0 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in 
Stamps. 


le ine 





CRAMER & CO. LIMITED, 


201; REGENT STREET, ‘LOMDON, Ww. 
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ALEXANDRE'S UNIVERSAL 
CHURCH HARMONIUMS. 


With 2 sets of Reeds ........ 18 GUINEAS. 
With 4 sets of Reeds ........ 24 GUINEAS. 


DRAWING-ROOM MODEL 
HARMONIUMS. 


24, 36, and 60 GUINEAS, 





Price Lists of all the Harmoniums made by the 
celebrated Firm of Alexandre, ranging from 


5 to 100 GUINEAS, 


will be sent on application. 





PIANOS MECANIQUES 
ON A NEW SYSTEM. 


110 and 120 GUINEAS COMPLETE. 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 


London, W. 


STANDARD WORKS 


WELL ADAPTED FOR 


MUSICAL PRESENTS. 


PRELUDES AND LESSONS. 
By WILLIAM STERNDALE BENNETT, Mvs. Paor. Caxtar. 


Consisting of a series of 60 pieces in all the major and minor 
keys, Composed for the use of the Queen’s College, London. Op. 


33. In cloth 10s. 6d. ; or, in Two Books, 6s. each. 





ELEMENTARY WORKS, STUDIES, ke. 


s. d. 

W. 8S. Banvern’s Six Studies ......../....2.06.-.O0p. 11 6 0 

»»  L’Amabile e L’Appassionata (two studies)Op. 29 3 0 

» The Major, Minor, and Chromatic scales, for 

Pianoforte Students, preceded by a com- 

plete analysis of the Table of Intervals, with 

remarks on the best Method of Practice, 

pe a Peer en ee oP ee ee 

This work will be found most useful to those studying Harmony. 

Czgnxy and Bertixt, select Studies, in Two Books 

(carefully selected) ......ce0cccesecceeseccee CACh 

Goss’s Les Six Jours— Exercises for each day in the week 

Mastgrs’ Pianoforte Tutor (Third Edition).............. 
Muiixn’s Three Caprices .... 0.2... 6. cece ceeese + Op. 31 
Mv uien’s Three Caprices, separately ........ each 2s. to 
National Melodies, arranged as Studies, for the Left Hand 
Octave Exercises by Clementi, Steibelt, Thalberg, &c.... 
Pianoforte Player’s Companion ...... 62. ceee cece ce sees 
Czernxy's 101 Elementary Studies, Edited by W. H. Holmes 

», Etude de la Velocite, Edited by W. H. Holmes 1 
BURTINI'S 25 Studies 0000.0 cscccceccccscccecoccscOp OO 
me as ovdebedsccdsbewecccecesccecsGpe OS 
aa Studies for Small Hands ..............Op. 100 
Edited by Jules Benedict,.......eee0e¢ 


LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





02 08 CO De DO 


oe wBwowr 








a” The best Instruments of every description for 
Sale or Hire. 





BOYTON SMITH’S 
NEW SERIES OF 
OPERATIQUES.” 


ll. DON GIOVANNI, 

12. DIE ZAUBERFLOTE. 

13. LUCREZIA BORGIA. 

I4. ROBERT LE DIABLE, 

15. FRA DIAVOLO. 

16. LES HUGUENOTS. 

17. LA FILLE DU REGIMENT. 
18. DON PASQUALE, 

19. ORPHEE AUX ENFERS., 
20. IL BARBIERI. 


PRICE FOUR .SHILLINGS EACH. 





This admirable scrial continues to maintain its high character 


for judgment in selection and amplification. 


The present numbers will be favourites, as they contain an 


unusual amount of piquant melody. 


CARL ENGEL. . 


Piano School for Young Beginners. Fourth 
Edition. Bound. 


Or in four parts, each 





the earliest stages of instructicy..”—Daily News. 


‘It seems sensible enough in its precepts and its examples 


to be chosen with a view to variety and progress.”—Athenaum. 





LONDON : 
AUGENER & CO,, 


86, NEWGATE STREET, AND 44, TOTTENHAM 


COURT ROAD. 
BRIGHTON 5, NEW ROAD, 


“ ILLUSTRATIONS 


ndoennecngarcoegeonarsece » 40 


‘This unpretending little book is judiciously compiled. and is 
calculated to be a useful manual for the pianoforte teacher, in 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


PPLE LIE I 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de Ja Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire, 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton, 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 


Mr. WALLERSrEtN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to ih 


performing exclusively torsion Music, organized a second band, 


whose repertoire Will inclide the most popular English Dance 


Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watienstem has lished his 
Office at the Music and Pianoforte Rooms of Messrs. Cramzen 
& Co., 201, Regent Street. 


With the desire of affording, under the most favourable 


circumstances, an audition of the newest and best compositions 
of the best English Com rs, and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., M 


the ensuing Season. 
Performers to any number sent to any part of the Kingdom. 


For terms, programs, &c., address Mr. WaLienste1x, Cramer 


«& Co. Limited, 201, Regent Street. 


o eoamooocoocoooo 


8 original ‘‘ Orchestre de Bal,” 


r. WALLERSTEIN intends 
producing his new repertoire at a Matinée Musicale early in 


a 
HE LONDON ACADEMY OF Musi, g 
James's Hall. Principal—Prof. WYLDE, Mus Doc It 
Harmony and Composition—Herr Molique. ~ = =° ~~ 
Pianoforte—Dr. _ and Mr. John F. Barnett, 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira, 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello 
Sight Reading and Accompaniment—Herr Wilhelm con 
Organ—Mr. Cooper ; Harmonium—Herr Engel], 
Concertina—Sig. Regondi : Italian—Sig. Maggioni, 
. Lady Superintendent a Ya ew 
ee, £5 53. per term, which includes instruc i 
branches of study. ‘The year is divided into three sei ‘ee 
The Academy is open to amateurs and professional stude t 
desirous of receiving a complete musical education on the - 
tem of the continental academies. Students residing + 
distance can receive all their lessons on one day in the week. . 
Prospectuses at the Hall, Piccadilly entrance. 


A. AUSTIN, Secretary, 


{ pNDER the immediate Patronage and Sancti 
of Her Most Gracious Majesty an 
THE QUEEN, 





I.R.H. tas Prince or Waxes, 
H.R.H. tHe Prixcess oF Wa zs, 
H.R.H. tHe Ducugss oF Camsringr, 
T.R.H. tae Prixcess Mary or Campringe, 
Grand Performance in Aid of the Funds of UNIVERsITy 
COLLEGE HOSPITAL. Gounod’s new sacred drama, 
“TOBIAS,” on Tuesday Evening, February 13th, 1866, at 
St. James's Hall. The Committee of University College Hospital 
have the pleasure of announcing that a performance (the first in 
any Country) of M. Charles Gounod’s new sacred 
“TOBIAS,” and of other works of his composition, will take 
wees for the benefit of the Charity on the 13th February, 
uring the past year the Hospital afforded relief to upwards of 
22,415 Out-patients, 1396 In-patients, 1446 Ophthalmic cases 
and 722 Women in child-birth attended at their own homes. 
The annual cost of maintaining the Charity is £6,500. The 
certain income does not amount to £2,900, thus leaving a yearly 
deficit of nearly £4000. Principal Vocalists: Mdme. dw ad 
Sherrington, Mdme. Rudersdorff, Miss Whytock, Mr. Cummings, 
Mr. Patey, and Mr. Sims Reeves. Chorus and Orchestra nearly 
300. Conpucron: Mr. BENEDICT. Sofa stalls, £11s.; Re. 
served seats, 10s. 6d. ; Unreserved seats in Balcony and Area, 
5s.; Upper balcony, 8s. To be had at Mr. Mitchell's Royal 
Library, of the Principal Librarians and Musicsellers, Mr, 
Austin’s Ticket Office, 28, Piccadilly, and at the Office of the 
Hospital, Upper Gower-street. 
By Order, 


J. W. GOODIFF, 
January 20th, 1866. 


Clerk to the Committee, 





REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 


PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
210, REGENT STREET, W. 


R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years. 

R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 





First Prize, Leipsic Conservatorium, 1865. . 
i\' R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin- 
ciples of the German Colleges of Music), through the medium of 
the — or German languages. Address, 206, Marylebone- 





RGAN BUILDING.—-E. FLETCHER, from 
London, Organ Builder. 12, Usron-street, Ship-steeet, 
Brighton. 


R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, 
Pavilion, and Weston’s Music Halls every evening. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully ‘invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS. PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


——e 











NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying artitels 
Teeth without Pain, to answer in every particular the purpos 
of natural masticators. } 

These Teeth are supplied on the principle of attrac- 
tion and suction, thus dispensing entirely with s and are 
supplied at moderate charges. 

dion ; 27, Haptey Sraeet, CAVENDISH Squase, Wi ;_ City 
Establishment; 36, Lupcats Hixt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertaxe. te 
American Mineral Teeth, from four to seven, and ten 
fifteen guineas per set, best in Europe, warranted. 


— 1 








OUSDEN’S IRISH PEASANTS’ SONG of 


65, “ARE WE FAIRLY REPRESENTED,” with 
Great Pc} 


admirably executed likeness of ‘The 
a price 2s. 6d. —Crawen & Co., 


Cuanza Co., Weettareland reap, A 





Printed by Groncz Woop, of No. 201, Regent-street, in the 
ol ae ae eres 
0. ’ 8 juare, in ’ 
lished by Apams & Faaxets, at 69, Fleet-sircct,in the 
ity of London,—Saturday, Jan, 20th, 1866, 


